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LAUDY & Co’s NEW PUBLICATIONS. 
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HANDEL. Mennct fr Beremive. “Arranged by FP. Borowski _ ; set tos 
HAVE, TEN W. lero, Op. 4] ns Ses a Re np 4g, 
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Polonaise. Op. 17 ‘ _ ont is Ss. 


HENRY. J. HAROLD. Melos vs id i oe 
M ISCAT, H a Menuet sé of A . eae rp 3s. 
Elesnore Gavotte in we baie sau sea 3s. 
Polonaise d pa h te i oo 4s. 
8YV RN DSEN, J. Row - Op. 2€. levised and fingered by R. Ortwans ‘ bab 5a. 


TREW, S. Ma works ‘* our ois she - aS 4g. 
Roma: = see Seo pr . ie 4g. 


TWO VIOLINS AND PIANO, 
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Our next issue will contain an wmportant Contribution to the History of the Violin, by 
Ed. Heron-Alten, with Woodcuts and a folding Plate. 
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NOTICES. 


Subscribers whose subscriptions are now due 
are politely requested to renew the same with 
as little delay as possible. A limited number 
of back copies can still be supplied. 

Annual subscription 2s. Gd. for the United 
Kingdom, 3s. for the Colonies, America, and 
abroad. 

Only a few copies of the First Volume, hand- 
somely-bound in grey cloth with silver lettering, 
are now left, and can be had for 7s. 6d. each 
post free. 

All communications, invitations, tickeis 
fcr concerts, &c., dc., should be addressed 
to the Editor, 38, Warwick Road, LHarl’s 
Court, S.W. —_———_— 

CURRENT EVENTS AND CONCERT 

NOTE 


“AT HOME.” 

At the Popular Concerts, on March 16th, 
Dr. Joachim, together with Mr. Paul Ludwig 
and Herr Sauer, gave a superb reading of 
Beethoven’s Trio in B Flat, Op. 97, and the 
same composer's ‘ Rasoumowsky ” Quartet 
in F, was included in the programme. Dy. 
Joachim was heard in the Romance froin his 
Hungarian Concerto. 

A highly successful début was made by 
Herr Willy Burmester, at the London Sym- 


phony Concert, on March I4th. Some of his 
critics are somewhat guarded in their expres- 
sions, but those who know better give him 
most unqualified praise, saying that such a 
brilliant début has not been witnessed in 
London for many years. They call him the 
Paderewski of the violin, and describe his 
technical abilities as simply dazzling. Such 
octave playing, such rapid execution of 
thirds, sixths, and tenths, such wonderful 
harmonics, have not been heard during the 
present generation. He had chosen for his 
piece de résistance Paganini’s Concerto, 

The students of the Royal College of Music 
held an Orchestral Concert on March 22nd, 
at the College Hall, under the conductorshid 
of Dr. Villiers Stanford. Mozart’s Symphony 
in I Flat, and Weber’s overture, ‘ Kury- 
anthe,”’ were included in a _ programme 
which was rendered in a very excellent 
fashion. 

Another promising first appearance was 
made at the Imperial Institute Concert on 
March 22nd, by Mr. Alberto Randegger, jun., 
who is at present a student of the Royal 
Academy of Music. His technique and style 
show considerable ability. Mr. Randegger, 
sen., conducted the Orchestra. 


4 


Miss Mabel Chaplin gave a concert at 
Queen’s Hall, on March 28th. She is a 





a et 


cn eat eatin ial 

















ee na 


= 





a ion Sore nee 


Sg Sg ea ea 


a toate’ 


= 
~— = 


ee ee 





2 ES a 


Se 


ae oe 








82 THE VIOLIN 


clever young ‘cellist, and her technical 
abilities command adiniration. She was 


heard in a Sonata by Boccherini, and com- 
positions by Bruch aud David Popper. 

Dr. Joachim was the solo violinist at the 
Crystal Palace Concert, on March 30th, when 
he gave a reading cof the Beethoven Violin 
Concerto, which remains unsurpassable im 
every respect. He was also heard, together 
with his clever pupil, Miss Minily Shinner, in 
Bach's Concerto for two Violins. 

We are glad to hear that the Strauss 
Orchestra has been engaged for a series of 
concerts at the Imperial Iustitute. During 
the period of the cngagement the whole 
repertoire of the compositions of the “ Waltz 
King” and his father and brothers will be 
played. The works of the principal British 
and Continental composers will also be per- 
formed. Herr Eduard Strauss is to conduct 
the orchestra, which, in addition to its public 
performances, is to be available for a few 
subscription concerts in some of the leading 
provincial towns, and also for private engage- 
ments. 

Miss Edie Reynolds, a Inghly promising 
young violinist, gave a concert at the Queen’s 
Hall, on March 19th, and she may well be 
complimented upon her performance, tone, 
expression, and execution being excellent. 
She was heard in Wieniawski’s ‘“ Airs 
Russes,” for which she was twice recalled, 
and, together with Miss Palliser and Mr. 
Parker, in a Trio by Mdlle. Chaminade for 
piano, violin, and violoncello. 

We much regret to announce the death of 
Mr. Georges Chanot, who died on March 
lith. His business in Wardour Street will 


be continued by one of his sons, Mr. Joseph ° 


Chaunot. 


Messrs. Puttick and Simpson’s monthly 
sale took place on March 26th. The attend- 
ance was fair, but there were no lots offered 
of any great importance, A Vincent Panormo 
‘cello, from the collection of the late Mr. 
Castle, of Newark, realised £10, and a 
Nicholas Lupot violin fetched £21 10s. The 
rest of the lots averaged about £4. 

A concert was given at Prince’s Hall, 
Piccadilly, on Friday evening, March 1st, by 
Miss Edith Drake (the AZola soloist), in the 
presence of a large and enthusiastic audience. 
The programme commenced with a Concerto 
(Bach), in which Miss Drake took part ; the 
other executants being Miss Dora Drake 
(piano), and Mr. T. J. Milne (violin). Later 
on she joined Signor L. Paggi and Mr. J. C. 
Ward in a trio, written by the latter gentle- 


man, for violin, ‘cello, and bass concertina, — 
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TIMES. 


Vewcastle-on- Tyne; During the past month hardly 
any other musical events than chamber concerts 
have taken place in our city. At Mr. J. H. Beer's 
chamber concert on March 5th, Goetz’s Piano Quartet, 
Op. 6, and Schubert's Piano Quintet, Op. 114, were 
performed by local performers. Although both works 
suffered from insufficient rehearsals, Schubert's 
quintet was. on the whole, very creditably per- 
formed.——At the last concert, given under the . 
auspices of the Chamber Music Society, the instru- 
imentalists were: Miss Fanny Davies, Dr. Joachim, 
and Mr. C. Ould. The concerted pieces were Brahm's 
Trio in C minor, Op. 101, which received a somewhat 
unfinished interpretation, and Mendelssohn's Trio in 
D minor, which was rendered with great dash and 
brilliancy. Dr. Joachim played Max Bruch’s Con- 
certo in G minor, No. |, for which the veteran artist 
was recalled twice on the platform, and consequently 
gave as an “extra,” a solo by J.S. Bach. Miss F. 
Davies, who assisted in the trios, played the ac- 
companiments to Dr, Joachim’s solo, in excellent 
style.——A vivlin and piano recital was given on 
March 26th, in the New Assembly Rooms, by the 
talented young brothers, Mr. Alfred and Mr. Sigmund 
Oppenheim, ‘The violinist, Mr. Alfred Oppenheim, 
played with considerable technical skill, Adagio from 
Max Bruch’s Concerto, in G minor, Nocturne by 
Chopin-Sarasate, and Rhapsodie Hongroise by 
Hauser. He wasalso associated with his brother in 
Rubinstein’s Sonata for Piano and Violin, Op. 13, a 
work in which the influence of Mendelssohn upon the 
great Russian tone,poet is manifested in almost all 
the movements. ’ 

Derby : The grand sacred concert given by Mr. 
Harold Henry's Orchestral Socicty, at the Temper- 
ance Hall on Tuesday evening, March Sth, was a very 
great success, The conductor, Mr. ©. M. Barber, 
L.R.A.M., has bestowed a considerable amount of time 
and trouble upon the members of the orchestra with 
the most satisfactory results, and the programme 
was performed without the slightest hitch. Mr. 
Harold Henry gave a delightful rendering of Hans 
Sitt’s Andante (from Concerto, Op. 11) and the encore 
he received was a most enthusiastic one, 

Blackheath: A singularly interesting concert of 
Ancient Venetian music, was given at the New 
Gallery in March. The surroundings contributed 
largely to the interest, and the excellent architecture, 
the exquisite Venetian and other objects of art, the 
distinguished guests, and the beautiful rendeing of 
the music, combined to form an cxsemble not to be 
readily forgotten. The best items of the programme 
were: Horatio Vecchi's “ Two Canzonets” for three 
voices, accompanied by the viols.; Lotti’s beautiful 
four-part Madrigal “ Spirito de Dio; St. Zanata’s 
** Sonata for two violins, violoncello, and harpsichord,” 
and Marcello’s “Sonata for the Viola da Gamba.” 
After the music, two old dances were danced in 16th 
century costumes, 

Swansca : The complimentary concert given to Mr. 
Tom James, the well-known Swansea tenor, who is 
about to enter upon a students’s career at the Royal 
Academy, took place at the Albert Hall on March 4th, 
and proved both a financial and musical success, 
Amongst the numerous artists who contributed to the 
enjoyment of the evening was Miss Hannah Jones, 
who was heard to the greatest advantage in De 
Bériot’s Concerto, No, 9. She is the daughter of 
Councillor Rees Jones, of Landore, and holds the 
diploma of L.C.V. of the College of Violinists, which 
examination she passed successfully in June last. 
Her rendering of the work named was almost 
phenomenal. Her bowing and intonation was 
faultless, and reflected the highest credit upon her, 
and also upon her instructor, Mr, T, Tomlinson, 
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Darlaston; An evening concert was given recently 
at the Town Hall in aid of a charity by the pupils of 
Mr. J. Henley, and proved a complete success, The 
programme included many fascinating items, which 
were played by the pupils, and a word of praise is due 
to Mr. Henley for the care and efficiency with which 
he handled the band of youthful performers, number- 
ing 23. Mr. William Henley, who is now studying 
under Herr Wilhelmj, met with a —— reception, 
and rendered the Andante and Finale from Men- 
delssohn’s Violin Concerto with great breadth of tone 
and brilliancy of execution. A short time ago Mr, 
Henley appeared at thé Mayoral reception at Bir- 
mingham, where he met witha series of successes, 
winning the highest praises from a critical audience. 

Avswick: Mr. Fred Furnace, F.C.V., gave, a little 
time ago, one of the best concerts that has ever 
been given here. at the Pavilion. Mr. Furnace gave 
the Concerto, No. 7, by De Bériot, and Alard's 
Fantasia on “ Jl Zrevatore,’ and it appears that 
the audience, by their applause, were not slow to 
recognise the great abilities of their young 
townsman. There was a very large attendance, and 
the many artists who assisted on the occasion, well 
merited the satisfactory reception accorded to them, 

Newbury : The concluding concert of the season 
in connection with the Literary and Scientific Insti- 
tion took place on March 26th at the Town Hall, when 
the Meister Singers’ Orchestra, a talented body of 
musicians, gave several enjoyable orchestral selec- 
tions under the direction of Mr. Norfolk Megone. The 
solo part of Handel's Largo for istrings and solo 
violin was finely rendered by Mr. Gordon Tanner. 
German’s three favourite Dances to Henry VIII., and 
a selection of the Old English Airs, met with a 
favourite reception. Mr. Gordon Tanner, a violinist 
from the Paris Conservatoire, besides leading the 
orchestra, played two solos with much expression and 
masterly execution. Bazzini’s ‘‘ Witches Dance ” was 
vociferously encored, and in the second part of the 
programme his rendering of a Mazurka by Zarzicki 
was received with the same amount of enthusiasm. 
A fine rendering by the Orchestra of a selection 
from Gounod’s * Faust ” brought a successful concest 
to a conclusion, 


COLLEGE OF VIOLINISTS. 


Encouraged by the success which attended 
the recital given at St. James’s Hall last 
June, the authorities of the College of Violin- 
ists have just announced that another recital 
is being arranged. This will], take place 
early in June, and Signor Guido Papini, the 
President of the College, will be the solo 
violinist. Every member of the College will, 
upon application, be presented with a half- 
guinea ticket free. Early application should 
be made for these, as the number at the dis- 
posal of members is limited. The thanks of 
all London violinists are due to the College of 
Violinists for securing for them a recital by 
Signor Papini, whose magnificent powers as a 
soloist have been too seldom displayed in 
public during recent years. 

The Library of the College :of Violinists, 
containing a very large number of musical 
works and books of reference, has now been 
thrown open for the use of provincial mem- 
bers, who are sure to avail themselves of the 





valuable privilege of borrowing the works for 
home reading. Every member of the College 
is entitled to a borrower's card without 
charge, and they should apply to the Secre- 
tary of the College for them. A catalogue of 
the contents of the library is before us, and is 
a neatly and clearly-arranged work. The 


‘ authorities of the College are to be congratu- 


lated upon havirg added another advantage 
to the many which are already placed within 
the reach of members of the be ege. Itis 
hardly surprising to learn that the number of 
members is being rapidly increased. 

The Summer Examinations promise to be 
by far the most numerously-attended of any 
that have yet been held, and the local centres 
will include a much larger number of towns 
than usual. Among those which have been 
decided upon up to the present are :— 
Aberavon, Bolton, Brighouse, Bristol, Cam- 
bridge, Carlisle, Derby, Glasgow, Grimsby, 
Keswick, Leicester, Manchester, Merthyr, 
Newcastle, Rotherham, Stockport, Stoke, 
Southsea, &c., &c. A glance at the map will 
show the very wide area embraced by the 
foregoing centres, and is significant of the 
steady advance which the College is making. 

The London Examination has already 
been announced to take place on Tuesday, 
June 19th, and the President of the College, 
Signor Guido Papini, has promised to attend 
as chief examiner. He will, of course, be 
supported by a Board of Examiners, which 
will include some of the best-known men in 
the violin world of to-day. 

Auother proof of the progress of the College 
is the great number of towns in which it has 
already established local representatives, who 
are each entrusted with the a ray of 
taking care of the interests of the College 
within a prescribed area, The last new 
prospectus of the College, issued in January, 
contains the names of a very large number 
of local agents, and since that was printed, 
a great many new districts have been added, 
among these the following have been 
named to us :— Pontefract (York), South 
Normanton (Derbyshire), Croydon, Cross- 
gates (Scotland), Ebbu Vale, Monmouth- 
shire (South Wales), Altrincham (Cheshire), 
Edinburgh, Cleaton Moor (Cumberland), 
Bletchley, Bowden (Cheshire), and many 
others. 5 

Those of our readers who happen to possess 
influence in musical affairs in towns where 
the College is yet unrepresented should 
hasten to secure the post, which is one that 
is helpful to its holder in various ways. 
Many of the agents of the College are those 
who have themselves gone successfully 
through the examination ordeal, and though 
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these naturally are preferred as agents when 
all other circumstances are equal, the posses- 
sion of a diploma is by no means a sine qua 
non to the intending applicant, as many of 
the most successful agents of the College do 
not possess one. 

Apropos of the expected presence of Signor 
Papini at the London examinations, it will 
be remembered that this is the first. occasion 
on which he will have been present at an 
examination, as it has happened that at the 
time of each of the last few examinations his 
engagements have prevented his being in this 
country at the time. 


** ABROAD.” 

The Hungarian Capelmeister Boereez, who 
is at present concert-touring with his band 
in Norway, received quite unexpectedly the 
other day the pleasing news that he had 
inheritated from an Hungarian nobleman a 
large estate in his native land. As soon as 
his concert-tourn¢ée is finished, Mr. Boerecz 
will return to Hungary and settle down as a 
Major-Domo, in his own grand castle, instead 
of wielding the bdton at concerts. 

Lady Hallé-Neruda gave her first concert 
in Stockholm, on March the 22nd, when she 
played Beethoven’s violin concerto, Adagio 
by Spohr, and Fantasia Apassionata by 
Vieuxtemps. The Stockholm Dagens-Nyheter, 
says anent this celebrated artist,that the Prin- 
cess of Wales is a great admirer of Lady 
Hallé, and that she and Princess Victoria and 
Princess Maud are often present at Lady 
Hallé’s Musical ‘*‘ At Homes,” in Holland 
Park. 

The same paper is also responsible for the 
following information : — Sir 
Lady Hallé have received very tempting 
offers to give concerts during the summer 
months in the Cape Colony. Lady Hallé, 
who has never been in America, intends to 
give concerts there next winter, and after- 
wards will likely retire from the concert plat- 
form and settle down in her native country, 
Austria. 

A new string qeenent by a young Swedish 
composer, Mr. Ernst Ellberg, was played 
with success recently in Stockholm, by Mr, 
Tor Aulin and his quartet party, at a Chamber 
Concert. 

Mr. Henry Heyman was the soloist at a 
concert given under his direction on Feb- 
ruary 25th, at the San Francisco Institute of 
Art. His rendering of Hans Sitt’s “‘ Scherzo 
Capricioso,”” Op. 59, and a ‘‘ Nocturne,” Op.74, 
by Reginald de Koven, met with the usual 
favour on the part of a large and enthusiastic 
au lieuce. 


Charles and.°* 
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Mr. Beel, a former pupil of Joachim, was 
the violinist at one of the concerts given by 
Chevalier de Kontski, at the San Francisco 
Auditorium. The Chevalier is about the only 
living musician whose hand has once grasped 
that of the great Beethoven. His render- 
ing of Weber's ‘‘Concertstuck’”’ for piano 
and orchestra, is described as having been 
simply marvellous. Mr. Beel rendered Tar- 
tini’s ‘* Devil’s Trill,” -in a mauner which 
gave satisfaction to his audience. The same 
correspondent speaks in most laudatory 
terms of Mr. Landsberger, who is described 
as one of the finest lyric violinists of San 
Francisco. 

A remarkable violoncellist made his appear- 
ance in Berlin a little time ago, named 
Heinrich Kiefer, aud his playing is distin- 
guished by two characteristic—a big technique 


and a big tone. Such a rendering of 
Volkmann’s Concerto in A minor, the 


virtuoso’s own Concerto in D minor, and 
Paganini’s Moto Perpetuo, have not been 
given for some considerable time on this 
unwieldly instrument, even by Klengel. 
Hwever, he made the hit of the evening in 
the Moto Perpetuo, which he played just as 
it is written for the violin, incredible though 
it seems. We have heard the composition 
played by other ’cellists, but they invariably 
transpose it to F, while Kiefer played it 
about an octave and a half higher, in the 
original key of C. 


CONSTRUCTION OF THE VIOLIN. 


“The violin is a subject interesting to many, either 
as players or makers, and their numbers are con- 
stantly increasing. 

“Tt is claimed with reason that the violin class 
approaches nearer perfection than any other musical 
instrument in common use, its unevenness only pre- 
venting it being a perfect instrnment. Very many 
persons are interested in the construction of violins 
besides professional makers, it seemiug to exert a 
peculiar fascination, partly on account of its mystery, 
as certain results have never before been traced back 
to positive causes. 

“An elliptic waggon spring will best represent the 
general principles involved in violin construction, the 
different layers of the spring being so pl as to 
equalize or distribute the force over the entire surface, 
so that a pressure exerted over the centre would bring 
it down evenly the whole length, corresponding to one 
vibration—in other words, we obstruct the motion in 
the centre. The violin bow was practically the same 
idea in its construction, the wood being so distributed 
that placing a perfect bow upside down and applying 
apressure at the large end would bring it down evenly 
the whole length. 

“In a well-adjusted violin we have four strings 
bearing equally on a bridge placed over the exact 
centre of the air space. If the shape of the top of our 
violin was circular, like an inverted saucer, then it 
could easily be made perfect, so that an equal pressure 
would be exerted on every part of the soundboard, and 
the vibrations equalized over the entire surface ; but 
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when we change to the peculiar yet artistic shape of 
the violin and attempt to produce the same result, 
then come the heretofore unsolved problem, and the 
study that each maker uses to produce a violin better 
than the last. 

“The uneven or bad tones, designated as nasal and 
wolf tones, are produced by opposite causes —the nasal 
or tied tones, an obstruction of vibration, by excessive 
thickness all over or in ‘parts, as illustrated in the 
human voice, 

“The wolf tones, on the contrary, are most pro- 
nounced where there is very free vibration, appearing 
as a tremor or overflow of tone, caused by some local 
thinness in the wood, or weakness, and the entire 
trouble centring there, on the principle that a chain 
is no stronger than its weakest link. Hence it follows 
that the undesirable tones are from an unbalanced 
instrument, consequent to an unequal distribution of 
wood. To illustrate: A round platform shaped like a 
cheese box, with a floor or sound board of some elastic 
substance, thin at the edges nearest the supports and 
thickest at the centre, would offer the same resistance, 
so that when we step on any part of it it will give 
under our feet, or vibrate alike in all parts; in other 
words, the vibrations are obstructed at the centre and 
assisted at the edges. 

* Music or tone is a succession of equal vibration ; 
noise of unequal vibration. If there is a very thin 
spot near the centre, and we start across the platform 
with a musical walk, when we arrive at the thin spot 
we flounder in, and the succession of vibrations fol- 
lowing do the same—the procession is broken up. 
Result, noise, or our wolf tone. 

“If our platform is very thick near the edge we get 
no vibration there. Result, a nasal tone. 

“We will construct a violin like our platform, 
fitted with a bridge, strings and all accessories, the 
sound board of equal thickness. If we scatter sand 
over the surface and vibrate the strings the sand will 
dance around near the bridge, move slowly half way, 
and remain quite near the edge, or the force will 
spend itself near the bridge. To equalise, we obstruct 
the vibrations under the bridge by adding wood, gra- 
dually diminishing in thickness toward the edges, and, 
on vibrating, the sand will dance equally all over the 
surface. In all the above illustrations we find the 
more wood the less vibration: 

“Another unpleasing effect is the string tone, 
caused by our sound box not fully responding to the 
vibration of the string. The effect on our ears is the 
scraping of the bow on the strings. If our violin 
body was a solid block of wood we would get the 
string tone in the highest degree, as illustrated in a 
Chinese fiddle. A good violin must be resonant, the 
quality of resonance being the reinforcement of sound 
the strings receive from the full vibration of the 
body of the violin. In a strongly wooded violin we get 
more string tone, and but little resonance. Carrying 
power is resonance. Ina perfect resonant violin the 
string performs its task easily, but in an imperfect one 
the string has more than it can do; so, instead of a 
pure tone, we hear the scratching of the bow or nasal 
whine. Age and use add resonance to a violin, nature 
in an old violin aiming to overcome the errors of the 
maker, 

“The action of the bar and post, for one reason, 
answer the same purpose to help sustain the strain, 
one being under or near each foot of the bridge. The 
post also has the effect of establishing a node and 
raising the pitch on that side of the board. One 
action of the baris to distribute the vibrations toward 
the ends or over a larger area, large areas being con- 
sistent with slow vibrations and low tones, 

“The particular form of the bridge has been arrived 
at after great experience, the peculiar under cut, side 





cut and scroll rendering it elastic, no part being rigid. 

‘*An easy and exact method of testing the four 
strings to find whether the sizes are gauged in correct 
proportion to each other is by pressing pena on each 
string separately with the tip of the finger just over 
the end of the finger-board nearest the bridge. If they 
press down equally they are relatively correct, . 

“In the standard violin literature it is stated that 
the wolf tones are sometimes modified by changing 
the bar or post, but in the past no resonant violin 
having been made without its wolf tones, and ina 
viola and ’cello to a more noticeable degree, owing to 
the larger area, and as experiments have been tried for 
centuries on the one beaten track without realizing 
perfection, it follows that some principle used is 
wrong. 

“ As changing the eye of the needle from the heel 
tothe point made the sewing machine possible, so a 
discovery was recently made in Boston, that, by a 
simple change in the method of construction, the per- 
fect violin and ‘cello is an established fact, domg 
away with all its mysteries. and, instead of being 
fashioned by the rule of the thumb, follows the estab- 
lished laws of science. 

“A far-reaching result will be the educational value 
in the study of tone to the owners of these violins, as 
the ear of students and others will not be educated on 
the plane of a seratchy noise, but pure tone,” 


REVIEWS. 


Books, Music, &e., intended for Review, should be 
addressed to the Editor, 38, Warwick Road, Karl's 
Court, SW. oe 

We have received — 

From Messrs. AUGENER & Co, : 

Dictionary of Music by Dr. Sage Riemann, trans- 
lated by J. S. Shedlock, B.A. This work has now 
reached Part VIII, from Lira to Moszkowa, The 
merits of the work have already been recognised in 
our columns, and the nearer this work progresses 
towards completion the more convinced do we becoine 
that it will be invaluable. as it not only contains the 
lives of eminent musicians, but also the technical 
terms in music. 


From Mr. E. A. LODGE: 

The Orchestra at a Glinee, is a very clever chart 
arranged in score, showing pitch, compass and ¢:pa. 
bilities of all orchestral instruments. It will be 
found most useful to composers for and students of 
the orchestra, being a condensed work on instru 
mentation. 


Music : The marks or letters placed after the pieces 
indicate the degree of difficulty, thus: (q Y means 
quite elementary ; (v e) very easy ; (e) easy; (I) fairly 
easy, does not move out of the first position ; (IL 
moderately difficult, does not go higher than the thin 
position; (V) also of moderate difficulty, and only 
occasionally goes higher than the fifth position ; ¢d) 
dificult; (v d) very difficult: (c) difficulties can be 
overcome only by artists; (v) written for virtuosi 
only. omeeme 
Pans Messrs. AUGENER & Co. : 

This firm has again been unusually busy for the 
last month or two, and it is only right that we should 
give them their due by acknowledging the vast 
amount of good they are doing for the progress and 
advance of classical music in England, bringing it 
within the easy reach of everybody, Here are a few 
of their latest pu! ‘cations :— 

Classical Violoney 9 Music, by Carl Schroeder, This 
isja long series of classical pieces, most of w 
old favourites with piayers of the violoncello, are no v 
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presented to the public in a new and considerably 
cheaper garb. Book X., before us, contains a Rondo 
in O major and a Sonata in A minor, by Marcello. 
Both the pieces require no further recommendation, 
being as we say. old favourites. (V.) 

Album Classique, for violoncello and piano, by 
Oskar Briickner, Vol. III., contains chorus from 
“Castor and Pollux.” by Ramean; Aria, “ Misera 
dove sun,’ by Mozart; Menuet and Gavotte, by 
F. M. Veracini ; “ Adagio Cantabile,” by Tartini ; and 
‘*Menuet,”” from the G@ minor Symphony by Mozart. 
(I1T.) 

Four Sonatinas, by Kuhlau, Op. 88, for violin and 
piano, revised and fingered by Emile Thomas :—No. 1 
in C major, No. 2 in G major, No. 3 in A minor, No. 4 
in F major. These will prove excellent pieces for 
fairly advanced players on both the instruments, 
calculated to improve both in their ensemble playing. 
(III.) 

Exercises and Popular Melodics, by Kayser, Op. 65, 
for violin and piano, contains some fifty short and 
popular exercises and melodies, which will be found 
most useful for young pupils, the more so as such old 
Knglish favourites are included in the book as :—“ John 
Anderson my jo,” “The British Grenadiers,” “ God 
Save the Queen,” ‘Robin Adair.” “Last Rose of 
Summer,” “ Rule Britannia,” &c. (I.) 

Pot-pourris, Two more popular potpourris have 
been added to this valuable collection, i.v. : No. 5,411, 
Zampa, by Herold ; No, 5,412, Wildschiitz, by Lortzing. 
Both these pot-pourris, which come quite up to the 
usual standard of excellence, and will be found 
invaluable to amateur string bands, as the various 
parts can easily be multiplied according to the number 
of performers, can again be had in the usual combi- 
nations, i.., from one violin alone to two violins, 
violoncello and pianoforte. As these potpourris 
chiefly appeal to amateur performers, it may be as 
well that there is no viola part written to them. 
A good viola player isa rara uris, and a bad one is 
more ornamental than useful; at least, we fancy 
that most amateur bands will prefer to have none at 
all instead of having to put up with a bad player. (I.) 

Pot-pourris, No, 5413. is Lortzing’s “Czar und 
Zimmermann,” and No. 5,414 is Méhul’s “Joseph.” 
Both are arranged for the same instruments as the 
preceding ones. (I.) 

Thirty-sie Etudes en forme de Caprices for Violin 
alone, by F. Fiorillo, have now been edited, phrased 
and fingered by C. Courvoisier, and form a valuable 
addition to this extensive musical library. (d.) 

Sonata in C major by Hiindel for viola or violon- 
cello and piano. This work was originally written 


for viola da gamba and cembalo concertato, and Dr. * 


Chrysander says that it is the only work of this kind 
by Hiindel which has hitherto been known, and that 
its origin may be placed in the year 1705. The soto 
parts have been carefully revised by Mr. Gustav 
Jensen, who calls special attention to the beautiful 
melodious adagio, which forms the third movement 
of the sonata. (ITI.) 


From Messrs. LAuDY & Co.: 


Allegro Brillant, by W. Ten Have, Op. 19, has now 
been published for solo violin, with string quintet 
accompaniment. The latter has been splendidly 
carried out, and will, no doubt, tend to further 
increase the popularity of this solo, which has of late, 
thanks chiefly to the efforts of the College of Violinists, 
become so great a favourite amongst violin players. 
In the hands of a clever soloist, and with careful 
rehearsals of the band parts, the solo ought to take 
any audience by storm. (V.) 

Capriccio, by W. Ten Have, Op, 24, has been 
arranged and published in precisely the same form 


| 





| 
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TIMES. 


and will no doubt achieve a very similar, if not the 
same success, Type and general get-up are excellent 
in both cases. 

Eleanore Gavotte, by H. Muscat, for violin and 
piano, is a charming little gavotte movement, which 
recommends itself by its almost childish simplicity, 
An excellent teaching piece to stimulate the young to 
hetter work. Key, G major. (v.e.) 

Polonaise, by H. Muscat, for violin and piano, is 
perhaps a trifle harder, chiefly on account of the time, 
which is always more or less awkward in similar 
movements, Key, D major. (e.) 

From Mr. E. DONAJOWSKI : 

Popular Fantasias, for violin and piano, by Basil 
Althaus, No. 1 Fantasia on English airs (C minor and 
major), No. 2 Fantasia on Scotch airs (A major), No. 
3 Fantasia on Irish airs (B flat major). All the three 
Fantasias are flowingly written, and well calculated 
to please mixed audiences at miscellaneous concerts, 
The execution of these fantasias presents no great 
difficulties, while the rapid changes from one popular 
tune to another are sure to produce a pleasing effect. 
(IIL.) 


From Messrs. J. & W. CHESTER : 

Three Melodies by Schubert transcribed for violon- 
cello and piano by Alfred Piatti, No. 1, Are Maria; 
No. 2, Serenade; No. 3, Am Mecr, That the tran- 
scriptions are dene in an excellent manner, making 
them most effective for the instrument, is only what 
can be expected from such a great master, (IIT.) 
From Messrs. L. Grus & Sons: 

Le Myosotis, for violin and pianoforte, by Paul 
Wachs. This is a most charming little andantino 
movement which is bound to please sympathetic 
players. Key F major. (III.) 

Serenade, by Hollman, transcribed by V. Sighicelli, 
for violin and piano, can be recommended as being 
simple and effective. Key A minor. (I.) 

Menuct de Gala, for violin and piano, by Gustave 
toche. Key A major. (III.) 

Yoel, by Augusta Holmés, transcribed by Ad. Her- 
man, for violin and piano, forms one of the series 
published under the heading of Les Chants Celestes. 

Sicilienne, by Pergolese, transcribed by Ad. Herman, 
for violin and piano, is the last of a series of 32 
arrangements, published under the title of Les 
Premiers Pas du Jeune Violoniste, The air itself is 
too well-known, and too great a favourite to require 
any recommendation from us. For the guidance of 
violinists it may, however, be mentioned that there 
are two different arrangements, the one simple, and 
the other for concert use. Key G minor. e easy 
edition. (I.) The more difficult version. (III.) 

Ballade, Op. 113, for violin and piano, by Ad. 
Herman, forms No. 10 of a series of 14 Drawing Room 
pieces, published under the title of L’ Art du Violon, 
in which the violin and piano parts are so equally 
divided as regards difficulty that they may well be 
Classified as “ concertants.”” Key D major. (4:) 








From MEssrs. ScHoTtt & Co.: 

Alla Zingaresea, Op. 17, for piano and violin, by 
Rene Ortmans, is a thoroughly characteristic 
drawing-room piece, which, however, will require to 
be in the hands of a fairly advanced player. Key, A 
minor and major. (V.) 

Concertino, No. 2, Op. 14, in D major, by Rene 
Ortmans, has already been favourably reviewed in our 
columns. See p. 138, vol. 1. 

From Mr. Epwin ASHDOWN, LIMITED: 

Grand Vuwlin School, by Louis Spohr. This 

important work on the violin was formerly only pub- 
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blished at a price which may have made it prohibitive 
to the students of moderate means. The work 
requires no further comment on our part, as it is so 
well-known. and it remains for us only to say that it 
is published by Mr. Ashdown at the exceedingly 
modest price of 4s. nett, giving it thus the popularity 
to which it is so justly entitled. The printing and 
general get-up of the work are exceedingly well 
done, being very clear and distinct, and it is bound in 
hoards, 

Six Characteristic Picees, for violin and piano, Op. 
100, by Guido Papini. No. 1, Chanson @Arril (FP) 
major); No. 2, Daffodils (@ major) ; No. 3, Sérénade 

tadalouse (A major); No. 4. Dans les Nuages (¥ 
major); No. 5, Mazurka (A minor); No. 6, Snow- 
ilakes(C major). All these little pieces are written in 
the usual attractive manner so characteristic of this 
prolific writer. They will prove excellent teaching 
pieces. (IIT) 

From Messrs, RoBERT Cocks & Co,: 

Otto Peiniger’s Revised Edition of Classical Violin 
Pivces, with pianoforte accompaniment, This series 
has now reached No. 9 Prelude Viraee by Richard 
Jones (17th century), and No. 10, Andante from 
Molique’s Concerto, No. 5. Both these items are well 
known. (V.) 

Madrigal, by Jules Brosset, for viola or violin and 
pianoforte, is a very attractive andantino movement, 
which requires graceful treatment. Key, C major. 

III.) 
: Souvenaner, for alto or violin and piano, by Jules 
Brosset, is another composition of almost equal merit. 
Key, F major. (V.) 

Recueillement, for viola or violin and piano, by Jules 
Brosset, isan adagio movement somewhat sombre in 
character. Key, 1) major. (V.) 

Melody in D, for violin and piano, by Francesco 
Serger. Key, D major. (V.) 

VERLAG DER FRETEN MUSIKALISCHEN VEREINIGUNG : 
Prom 

Violoneell Studion, Philipp Roth, contains 18 studies 
for the violoncello, which, with the exception of two 
or three, may be classified as of moderate difficulty. A 
careful study of them is sure to increase the technical 
abilities ofa player. (V.) 

Spanischer Tanz, for violoncello, or violin and 
piano, by Wilhelm Freudenberg, contains some 
brilliant writing for either instrument, and is calcu- 
lated to produce effect in the concert-room. D minor. 
(V.) 


From Messrs. BREITKOPF & HAERTEL: 


Three Compositions. Op. 55, for violin and piano, by 
Alexander von Fielitz. No. 1, J Maicn, D major; 
No. 3, Sonett, E minor; No. 3, Cupriecio, EF flat 
major. All these three pieces will be found of great 
artistic merit, which will be fully appreciated by 
sufficiently advanced players. Nos. 1 and 2 are com- 
paratively easy, but the Capriccio will only be sue- 
cessful in the hands of good players. (V.) 





Just as we are going to press, we learn with 
deep regret of the death of Mr. William Ebs- 
worth Hill, the well-known violin expert and 
maker, of Bond Street, and head of the firm of 
W. E. Hill & Sons. The sad event took place 
on April 2nd at the residence of the deceased, 
Heath Lodge. Hanwell. Mr. Hill had reached 
the age of 77. 
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HART & SON, 


DEALERS IN 


Cremona & Other Fnstruments, 


re P9pns er @ 9x0 
Manufacturers Importers 
of Guaranteed of the 
‘English-made Finest Quality 
Violins, of 
richly Oil ITALIAN 
Varnished. STRINGS. 
shiz, Care 


oFES¥? 





Tested Strings prepared expressly for 
HART & SON. 


Good Violius from Three Guineas. 
Vioiins for Beginners from One Guinea. 


Bows, Cases, Guitars, Italian Mandolines. 


Repairs of all kinds carefully executea by ex- 
perienced and skilful workmen on the premises. 


Lists GN APPLICATION, 


Messrs. Hart & Son have at present an unique 
collection of Violins, Violas, Violcncellos, and bows, 
hy the Old Masters. : 


28, WARDOUR STREET, 


LONDON W 
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A TREATISE, 


“THE VIOLIN & BOW’ 


BY ° 
I. B. POZNANSKXI, 


DEMONSTRATES the correct way of holding the Violin and 
Bow by 33 separate Photographs taken from life, accompanied 
by Letterpress in three languages, and 49 pages of Studies, 
calculated to develop the TECHNICAL powers of the student. 


Highly commended by Herr August Wilhelmj. 


PRICE 7s. 60. NETT, post free, or through any Music 


eller. 


PUBLICATIONS 
FOR VIOLIN and PIANOFORTE. 


s. d 
Beethoven, L. Van, Andante con Variazioni, 
from Sonata in A, dedicated to Kreutzer ... 4 0 
Bériot, C. de. Air Varie, Op. 1, Air Varie, 
Op. 7. Edited, fingered and phrased by E. 


Polonaski wet oat = each 4 0 
Mendelssohn. L’Ange qui Chante ok. 
Polonaski, E. Scales and Arpeggios 4 0 
Polonaski, Therese. Mazurka ef 
Poznansxi, I. B. “Souviens Toi?”” Romance 4 0 
————._Un Soupir, Mélodie “ ~~ o 
Trousselle, Josef. Evening (Réverie) 4 0 
——— Polonaise Ae ao 4 0 
———  * Mazurka Brillante” 4 0 
Schroter, Max. Pensée d’Amour .,, 3 


FOR VIOLONCELLO. 

Kendall, G. F. Cantilena a oa 
The above contained in the Syllabus for Examination 
of the College of Violinists, 

VLOLIN AND PIANOFORTE. 


Poznanski, I. P., L’Arlequin Gavotte 

Sur la Moselle. Barcarolle in 
Andante and Humoresque 
Alsteriana “ ae 


Ho 
ecco 


IN BOOK FORM. 


Six Melodious Studies, by Alban Henry 

(first position only) - on nett 1 0 

“Youthful Violinists should add Alban Henry's ‘Six 
Melodious Studies’ to their a The little pieces vary 
in styleand degree of difficulty, but are all full of melody and 
written in musicianly fashion "—7he Star. 

“Will prove a boon to young beginners and their teachers, 
as they are tuneful and void of difficulty.”— Graphic. 
Original and Progressive Melodies by 

Josef Trousselle (for two violins only) nett 1 0 

Pianoforte Accompaniment nett 1 0 

« Josef Trousselle is the author of an instructive little book 
of ‘ Original and Progressive Melodies’ for two violins. in 
the first of the set, a ‘Melody in C,’ each instrument in turn 
gives out the subject while its fellow is occupied with 
accompanying passages And this plan is followed throughout 
the series, so that the duties as well as the honours are 
equally divided between the first and the second violin. In 
each piece the melodious subject is attractive, whilst that 
which might be regarded as the counter subject is suitable 
and effective.”—Daily Telegraph. 


ST. CECILIA 
MUSIC PUBLISHING Co., 


LIMITED, 


WARDOUR STREET, 
OXFORD STREET, W, 


182, 





SUPPLEMENT—No. 18. 


HINTS AND HELPS FOR YIOLINISTS. 
BY 
Wauace SuTcrirre. 


(Continued from Supplement No, 16.) 


‘TAIL-PIECE. 

It has been asserted that the tail-piece 
exercises some influence on the tone of an 
instrument, but this can scarcely be, unless, 
indeed, one made of some alien material be 
chosen, such as the fancy ornamental things 
of ivory or glass one often sees in dealers’ 
cases. Then, perhaps, the tail-piece might have 
a slightly detrimental effect on the tone. How- 
ever this may be, such tail-pieces are cer- 
tainly unadvisable. Many contrivances, of 
more or less ingenuity, for the improvement 
of this factor have been given to the world ; 
but the ordinary simple-shaped ebony tail- 
piece is invariably best. 

PEGs. 

Pegs, as before said, are made of rosewood, 
ebony, or boxwood. Of the three, rosewood, 
as being more pliable, springy, and easily 
worked, is the best material. ‘I'o secure ease, 
firmness, and certainity in tuning, the pegs— 
those of the simplest form should be chosen 
—must be fitted to a nicety ; a difficult task, 
and one that should only be entrusted to a 
thoroughly experienced workman. Every 
violinist, even the veriest tyro, has probably 
experienced the inconvenience and abomina- 
tion of badly-fitting pegs. The slipping peg 
is a nuisance of the worst kind. No amount 
of patching, or rubbing with some patent peg 
slipping preventative, or any other concoc- 
tion, will remedy the evik for any lengthy 
period. The only certain cure is a new set 
properly fitted. There is a super-abundance 
of patent pegs, which, as Mr. Heroy-Allen 
says, are all ‘‘much of a muchness”’ ; more 
need not be said. 


VI. 
On the Auxiliaries to the Violin. 
CHIN-REST. 

It is to Spohr we are indebted for the 
advent of the chin-rest, or violin-holder— 
that almost indispensable aid to the proper 
holding of the violin with ease and comfort. 
Spohr’s invention, however, in its original 
form, is inadequate. It is fixed immediately 
over the tail-piece, exactly in the centre of 
the instrument, thus necessitating the fault 
of holding the violin perfectly level. To gain 
a free command of the third and fourth 
strings it is necessary to hold the violin in a 
slightly sloping direction, with the chin on 
the left side of the tail-piece. This Spohr’s 
holder renders an impossibility, and all 
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holders similarly designed are likewise faulty. 
But the fault was recognised ; the inception 
bore fruit ; and now chin-rests of improved 
form, and almost every conceivable pattern, 
may be had to suit the various tastes and 
requirements of that multitudinous body— 
violinists. A few of these deserve separate 


‘ mention and consideration. 


The double-ridge chin-rest, known under 
many more or less inappropriate appelations, 
according to the fancy of the patentee or 
dealer, is perhaps the most popular. It 
consists of two narrow ridges of vulcanite, 
placed opposite each other, above’ and 
below the instrument, on the left’ of the 
tail-piece, connected and clamped to the 
violin, with a nickel screw, or screws. Many 
varieties of this holder are in the market. 
Some are made of ebony, rosewood, or other 
material, cthers are covered with velvet, 
others again are closely serrated all over to 
prevent any possibility of slipping. The 
chief advantage of this chin-rest over others 
is that it affords a deeper and more secure 
grip of the instrument by the chin. 

The next popular is probably the 
“Joachim” chin-rest. This consists of 
a broad plate of ebony, slightly serrated 
and hollowed out, connected by the usual 
screw, with a tiny metal plate under- 
neath. This does not allow of the chin 
over-lapping the rest, and consequently does 
not give so secure a grip. But it protects the 
belly where it is usually most worn by the 
chin, and in this respect is more recommend- 
able for valuale instruments. Many modifi- 
cations of this holder are to be had, but in 
reviewing one the whole are reviewed. Other 
holders, and their name is legion, do not call 
for special notice here. 

The utility and necessity of the chin-rest 
is easily demonstrated. The modern school 
of violin-playing necessitates so many and 
frequent changes of position that it is emi- 
nently desirable that the left-hand should 
have perfect freedom of movement. To attain 
this result the violin must be held firmly and 
absolutely by the chin. But to do this 
gracefully and unconstrainedly is very diffi- 
cult, especially in rapid passages. Also, in 
shifting downward from the higher positions, 
there is an almost irresistible tendency to 
draw the violin away from under the chin, 
thus unsteadying the instrument and jerking 
the bow. All these evils the chin-rest, or 
violin-holder, at once remedies. By its aid ~ 
the violin can be held easily, firmly, yet . 
unconstrainedly from. the chin, almost 
entirely without help from any other source. 
Many persons, however, still find some little 
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difficulty remaining, and for these an 
auxiliary has been mvented, namely, the 
Pap. 

By its means the violin is brought still 
further urder the chin and all slipping 
entirely prevented. Many dealers have 
recognised the utility of the pad, and keep 
them in stock. Chin-rests, too, have been 
patented with a pad appendage connected 
by metal plates, but they are clumsy and 
awkward in design, and do not fully answer 
the purpose. The home-made article is 
best. A little pad, stuffed with some soft 
substance—cotton-wool, for instance—is 
easily made. For gentlemen it should be 
rather oblong in shape, not too bulky, and 
when in use should be placed under the 
collar of the coat, in the same sloping direc- 
tion. For ladies the pad should be a little 
squarer, and loosely fastened to the metal 
serew of the chin-rest with ribbons, lying 
immediately below the lower plate, or ridge ; 
thus it is always in proper position and ready 
for use. 

(To be continued.) 


VIOLIN-PLAYING A CENTURY AGO. 


By Bb. J. SAUNDERS. 


The corresponding year of last century, 1795, was 
a peculiarly flourishing period for violin playing in 
this country, whether we base our standard of opinion 
upon the number of violinists who shared the atten- 
tion of the public, and the high degree of excellence 
which they attained, or upon the exalted patronage 
by which they were supported. During the earlier 
part of the eighteenth century, and even at the begin- 
ning of the reign of George ITI., the social status of 
inusicians, with the exception of performers of sacred 
music, and especially of instrumentalists, was of an 
exceedingly low grade ; almost equalling that of mere 
tradesmen, and far below that which was apportioned 
to their continental contemporaries. No small share 
of the improved status of instrumental musicians is 
due to the constant patronage which the monarch, 
with other members of the Royal Family of the day, 
conferred upon them. This royal appreciation of the 
stringed instruments could not fail to influence the 
opinions and fashions of society, which, at that time, 
very largely modelled themselves upon the ideas and 
even the eccentricities of Royalty, and violin and 
‘cello players were thus brought to a position of 
greater importance than they had enjoyed at any 
previous period. The improved state of affairs had 
the secondary effect of attracting to our country many 
of the first virtuosi of the continent, whose presence 
exercised, beyond doubt, a very beneficial influence 
over our native performers. . 

In order to more fully realise the state of violin- 
playing in the particular period under consideration, 
it will be necessary to take a retrospective glance over 
the earlier years of George the Third’s reign, so far as 
musical history is concerned. 

Geminiani, although he just lived to see the new 
king on the throne, can hardly be considered one of 
the famous violinists of the reign, inasmuch as he had 
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then entered his eightieth year, and his reputation 
had already been made, partly in London and partly 
on the Continent. The chief service which he 
rendered to music in this country was the editing for 
English publishers of many of Corelli’s works, and 
his own treatises on music; among the latter his 
“ Art of playing on the Violin,’ was one of the early 
contributions to violin literature, Pugnani was also 
a visitor to England during the period, but as his last 
visit was terminated in 1770, and the influence which 
he exerted was of a very transient character, it will 
not be necessary to allude further to him. The first 
foreign artist toexert permanent and beneficial power 
over the destiny of violin-playing in England, was 
Giardini, who, having been permanently settled here 
some eleven years when George III. succeeded to the 
throne, and remaining here until the year 1792, had 
probably more influence than any of his contempor- 
aries. Patronised by the highest in the land, from 
the ‘Sovereign and Royal Family downwards, and 
holding many posts of influence and authority, such 
as the leadership at the King’s Theatre, the Italian 
Opera, the Three Choirs Festival, &c., he occupied a 
more exalted station than had been attained by any 
of his predecessors. He was not merely a violin- 
player, but a composer of considerable merit, his 
writings including, among other works, Italian and 
English operas, which attained a very considerable 
degree of popularity. The other principal violinists 
of the period in England were Cramer, Salomon, 
Barthelemon, Jarnovicki, and Thos. Linley, the son 
of the composer of that name, who sacceeded Garrick 
in the co-proprietorship of Drury Lane Theatre. 
Turning to the year 1795, we find that of the 
foregoing, Giardini had departed finally from England 
some three years, and was in Russia, far advanced in 
age, and already feeling the bitterness of his hard 
fate, which was destined to close his life in poverty 
and neglect, in Moscow, during the following year. 
Cramer, having supplanted Giardini in the affections 
of the public some years before, was firmly established 
in his position, and this year we find him leading the 
orchestra at the oid King’s Theatre, both for the 
operas al the beginning and end of the year, and at 
the performances of Handel’s oratorios, which were 
given during Lent. He was also frequently 
engaged in a similar capacity at the private 
eqncerts which the aristocracy of the time were 
in the habit of giving at their own,, mansions 
for the entertainment of their friends ;-a fashion 
which had been set by Royalty. Salomon was also- 
still a prominent player of the time, his popularity 
being doubtless due in some measure to his enter- 
prise in securing the presence of Haydn in this 
country. Among the concerts which were this year 
organised by Salomon, and at which Haydn was 
present, were one at the Hanover Square Rooms, and 
another at the town house of the then Duke of York. 
At the latter the King and Queen were present, with 
many members of the Royal Family. Solomon was- 
the principal violinist on that occasion, Haydn was 
pianist, and Cervetto was the violoncellist. Haydn 
was, at this concert, introduced to the King by the 
Prince of Wales, and complimented by him upon the 
number ana excellence of his works. During the 
time of this visit Haydn played, and occasionally 
sang, before members of the Royal Family, at many. 
private concerts, Some of these were given by the 
Prince of Wales at Carlton House, and on these occa- 
sions the Prince performed the violoncello part. 
Indeed, he seems, from all accounts, to have been a 
tolerably efficient performer on that instrument, 
Towards the close of the year 1795 a very well- 
known musical personage passed away, Mr. Thomas 
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Linley, the elder, who, although chiefly known asa 
composer and theatrical proprietor, yet contributed 
in no small degree to the enhancement of violin- 
playing in England, by the high opinion he enter- 
tained of the importance of the instrument. His 
son, Thomas Linley, junior. was a very talented and 
promising player, and a pupil of Tartini, with whom 
he studied for some time in Italy. On his return to 
England he was the leader of the orchestra in Drury 
Lane Theatre, where his father had just succeeded 
Garrick as part proprietor. A few years after that, 
however, his career was closed by a boating accident, 
in which he was drowned. 

Another violinist, who was afterwards destined to 
rival Giardini in skill, and even in popularity, had 
begun his English career some three years before. 
This was G. B. Viotti, who, owing to the political 
troubles of the period, had been soon obliged to leave 
the country for a time. Although he returned to 
England during the year 1794, his influence over the 
musical destiny of this country had been far too 
slight at the period under review to render further 
reterence to him necessary. 

The foregoing remarks bear out the statenrent 
which was made at the beginning of this paper as to 
the peculiarly auspicious period for the stringed 
instrument-playing which existed a century ago in 
this country. From the degraded social rank which 
had in earlier times been associated with violin or 
violoncello players, their profession had been raised 
socially to an equality with that of organists and 
composers, and Royalty itself for the first time 
admitted them as guests at its own table. The period 
is remarkable, too, as having seen the beginning of 
amateur playing. The Prince of Wales, and his uncle 
the Duke of Gloucester, were both enthusiastic 
amateur, or, as they were then termed, “ gentle- 
men,”’ players of the violoncello, and the Duke of 
Cumberland was a violinist. Royal example was, as 
usual at that day, followed by the fashionable people 
of the period, and the closing years of the last 
century saw hundreds of ‘‘ gentlemen: players "’ whose 
fathers would, a few years before, have deemed it a 
degradation to count among their acquaintance a 
mere “ Fiddler.” 


—_—_— 


A VIOLINIST’S ROMANCE. 


On a bright starlight night in Jariuary the Academy 
of Music was filled from pit to dome. The great 
violinist, Signor Salvati, was toappear. He was very 
young, and yet he had reached the zenith of his 
fame. With a soft, caressing motion he drew the bow 
across the strings. The house held its breath to 
listen. In one of the lower proscenium boxes sat a 
girl of 1¥. Behind her, leaning on the back of her 
chair, was a young man whose gaze of rapt admira- 
tion never withdrew itself—a man of superb form, 
and with eyes and hair as dark as the night—eyes 
which glowed with feeling as they dwelt upon her face 

She turned to him, as the music died, with a quick 
indrawing of her breath, 

“Tell me,” she whispered, “was it not perfect?” 

‘*T did nos hear it; I was thinking but of you.” 

A vivid flush, almost of annoyance, rose to her brow, 
but at that moment the young musician, recalled by 
the thundering plaudits of the people, re-appeared. 

His gaze now wandered over the house, finally 
resting on the exquisite face. He gave a sudden start. 
Of what, of whom, did it remind him’ For a few 
seconds their eyes met ; then, with a sudden inspira- 
tion, he drew his bow. 

What was he playing’ It was a cadence no man 
had ever heard before. It began in a storm of grief; 
then followed a lull, a sudden gleam of sunsbine ; 
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then a heavy toiling of weary feet; but with that 
rift of sunshine never quite hidden by the clouds 
overhead ; then came a burst of triumph, a song of 
victory, a transport of pession, and then peace. 

The young musician was the lion of the hour. 
Fashionable ladies sought him out; invitations to 
fétes and receptions and dinners rained upom him. 


‘It was at one of the latter that he and Miss Lau- 


rence met. 

“What was it, Signor Salvati, that you played ! 
It has haunted me ever since,” she asked him. 

“Some time,” he replied, “I will tell you Now, 
you shall know only that you were its inspiration.” 

‘* You do not teach ’” she said to him one day. 

“No,” he ansvered, “but if you will be my pupil 
it will indeed be a pleasure.” 

** And your terms ?’ 

*“T need no gold,” he answered. 
day you shall hear my story. ' 


“Tt is that some 


* * * x 


‘IT see nothing of you, Selma,” said Fairfax 
Farley, during the time. “Are you not ready to give 
me your answer, dear ?”’ the man continued. ** Why do 
you hold me in suspense ?” 

True,” she said, ‘‘you have been very patient. 
But be so yet a little longer. Let me be sure of 
myself. It is only for this assurance, Fairfax, that 
I wait.” 

Two weeks later he waited outside of Miss 
Laurence’s home until Signor Salvati stood on the 
steps in the moonlight. An hour before Mr, Farley 
had made his adieu. 

«Signor Salvati !” 
musician, 

“Yes,” he responde}, his turprise showing in his tone. 

‘‘ | have waited for you,” continued Mr. Farley, * in 
order to ask of youa favour. It is a great favour, but 
money need be no object between us. Iam willing to 
pay you any price, however fabulous, and although | 
know it is out of your line, I want very much that you 
should play one solo at m. peg a 

** You are to be married ! May I inquire to whom ?” 

‘Miss Laurence is my betrothed. Had you not 
heard ?”” 

“To-morrow night at this hour you shall have my 
decision,” Saivati said, and rapidly strode away. 

Before noon, the following day, Miss urence 
received Salvati’s card. Pencilled on it were these 
words :— 

‘“‘ Pardon my intrusion, and grant me half an hour's 
interview in which to bid you farewell.” 

Then schooling herself to be calm, she sat awaiting 
hi 


It was his voice addressing the 


m. 
“You asked me once, Miss Laurence,” he began, 
“the story my violin tuld on the night we met. I 
answered you that some time you shouldknow. Would 
it weary you to hear itnow? I must go back many 
years,” he said, ‘‘ to the time when 1 was a little lad, 
footsore ard friendless. Nay, not friendless. I had 
one friend—a poor little piece of wood with strings 
across it; but I forgot that it was wood. Well, 
one day strolling through the streets touching 
its cords, asking no alms—I never begged—a boy 
older than I, taller, stronger—a boy richly dretsed, 
with a gold chain hanging to his vest—stopped and 
mocked me. I walked on silently. He followed me, 
and, inan unprepared moment, snatched my violin and 
snapped it across his knee, threw it into the filth and 
mud of the street. I was stunned. Then he who had 
wrought the wanton, wicked act, threw meacoin. It 
roused me from my stupor. I caught and hurled it 
back, At that momenta carriage passed. Seated within 
was a beautiful child—a little girl. She ordered the 
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carriage to stop. She had seen something of my dis- 
tress. Then, with tender pity in her eyes and a voice 
like music, she put her purse into my hands, and bade 
me use its contents as I would. ‘Some day,’ she 
scid, ‘when you are a great musician, you shall 
repay me. Who knows? you may play at my 
wedding ?’” 

Signor Salvati strode to her side. 

“ You said, perhaps, I might play at your wedding. 
Command me, and I obey, even though I thus for- 
swear my second debt to the boy, who, a second time 
in my manhood, causes me the deepest misery my life 
has known.” 

“Of what are you speaking ’?” she said gently. 

“Last night Fairfax Farley told me you were his 
betrothed.” 

“It is not true. He has wished it so, but I asked 
that he should wait. I know that it can never be.” 

The next night Fairfax Farley and Signor Salvati 
met. 

“You have decided? ’’ asked the former. 

“It is impossible,’ Signor Salvati replied ; ‘but 
since you so kindly have asked me to play at your 
wedding, may I not ask you to dance at mine ?” 

“Ah! you are batrothed, then? To whom?” 

“ Miss Laurence,’ the young musician answered. 
proudly. “ Furget me not.” 


Price 1/1 post free, ordinary rausic size. 


THE ORCHESTRA AT A GLANCE 


A Chart arranged in Score, shewing Pitch, Compass, 
and Capabilities of all Orchestral Instruments. 
By E. A. LODGE. 

“Essential to writers for and Students of the Orchestra.”-— 
‘*A eapital condensed work on Instrumentation.’—“ It is in 
fact a book on Orchestration condensed into a single folio.” 
“A simply wonderful amount of information.” 

HUDDERSFIELD : E. A. LODGE, LIon ARC "ADE. 





All Banjo, Mandoline, Guitar & Zither Players 


SHOULD READ 


‘The Musical Studio & Workshop.”’ 
EDITED BY J. G. WINDER. 
Published every Two Months. Price 2d. 
SUBSCRIPTION FOR Six Nos. 13 Post FREE. 

Contains notices of new inventions, illus- 
trated biographies of eminent players (with 
portraits) particulars of new music, interesting 
articles on various subjects connected with 
the above instruments, valuable “ tips,” and 
information never before published, &c., &c. 

OF ALL NEWSAGENTS, AND OF THE PUBLISHER, 
14a, ‘KENTISH TOWN ROAD, LONDON. 


THE 
British Musician & Orchestral Times 


An illustrated Monthly Magazine for 
Instrumentalists. 


MUSICAL SUPPLEMENT. 
Price 3d. Annual Subscription. 
By Post 4d. Post Free 4s. 


Of all Newsagents, and the Publishers, 
F. H. DOULTON, &Co., la, Bevis Marks, London, E.0. 





| SPECIMEN COPY FREE. | 
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R SALE.—Vols. L, II., IIL., and Nos. 33 and 34 

of * The Strad”; also Vol. I. of “The Violin 
Times.” Cash offers. F. F., 70, Harwood Road, 
Fulham, London, 8.W. 


THE VIOLIN SIMPLIFIED 
POST FREE, 6)}p. 
Recommended by Professors, Soloists, and the 


leading Violin Journals. 
Spencer GarRoDNER, ADDERBURY, OXON. 


USED AT THE PRINCIPAL CONSERVATOIRES OF 
THE CONTINENT. 


THE “SIVORI” VIOLINS. 


UNSURPASSED FOR GENERAL EXCELLENCE 
AND ARTISTIC CONSTRUCTION. 


These celebrated Violins are recommended by the 
greatest artistes of the day, as the best Instruments 
of Modern Times. They possess the old Italian 
Tone, and in the new state are remarkably free 
from harshness, and their whole construction is 
beyond reproach. 

DESCRIPTIVE PRICE LIST FREE ON APPLICATION. 
SOLE AGENT FOR GREAT BRITAIN AND COLONIES 
J. EDWIN BONN, 


26, HigH STREET, BRADING, IsLE OF WIGHT, 
BOSWORTH & Co.’s 
NEW VIOLIN PUBLICATIONS. 











HANS SITT. 
Gondoliera_ ... ve vee 4/- 
Melodie ope a - 4/- 
Romanesca _ -.. vee 4/- 


“ Without exception the sess charming little pieces 
we have come across for some time” (vede Violin 
Times.) 


Wiegenlied ..- = sib 3/- 
Gavotte = me me 3/- 
JENO HUBAY. 


e Mosaique, a collection of 5 gems, 3/- each 
ALBAN FORSTER. 
Andante Religioso ... we ts B/- 
CARL SCHRODER. 
Norwegian Melodies (Nordishe Weisen) 
2 books 3/- each. 


BOSWORTH & Co., 
4, BERNERS STREET, W. 


PRICE ‘ONE SHILLING. 
Tone and Expression in Yiolin Playing, or the 
Art of Singing on the Violin, 
By R. WOOD. 

The Rev. H. R. Haweis says, “It will doubtless be very 
useful to many.”” Mr. F. Corder, R.A.M., “ Le tees oe | 
sensible and practical, containing just the things whic 
a student is too often left to find out for himseif.” 
Sheffield Daily Telegraph, “The hints he gives are 
clear and useful, and may be followed with great 
advantage. We recommend this little book with con- 
fidence, it is one which all amateurs would do well to 





"Post Free, 13 Stamps, from the Author, 
LOWFIELD HOUSE, SHEFFIELD. 
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BONN 'S PATENT BRIDGE 


SENoR SARASATE says: “I find it a de- 
cided improvement on the old two footed 
Bridge.” 

HERR DAVID POPPER rays: “ [t possesses 
all the advantages you claim for it.” 

Mons. JOHANNES WOLFF says: “ While 
it greatly improves the inuer strings, the 
outer strings are more clear.” 


ViOUN 








All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant asthe two outer ones, 
—in fact, they are very much weaker. This is 
because the outer Strings bave a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FERT renders each String perfect. Clear ring- 
-— ing tone, clearer pizzicato notes, notes in high 
positions more a greater carrying power, and above all 
every String equal in power and ome Prospectus free 
SAMPLE VIOLIN BRIDGE ts. 1d. 








dee NOTES on the choice and keeping of VIOLIN 
STRINGS. By J. EDWIN BusN, M.S.OL,M.S.A. Seven 


stamps. Every Violinist should read it. 


BONN’S “PREMIER” STRINGS, 
Fok Viowin, Vionua, ’CeELLo, Bass, &o, 


The production of the Premier Strings is the result of a series of 
chemical «xperiments conducted by J. Eiwin Bonn, M.S0O.L, 
P.O.V, L.Mus. In their preparation they are aubjected to chem- 
ical treat nent which renders them comparatively unatfected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volame of tone, greater durability, and such strength 
that the E” wili bear pullipg up to “ A,” thus standing a greater 
strain than any other string ever produced. Fach is subjected t> 
a test before leaviog the bands of theinventor. Prospectus and 
Price List Post Free. Sample pack¢ts 1s. ld , 1s. 7d., 2s., 2s, 6d., or 
5s post free 


J.EDWIN BONN 





26, High St. Seen: Isle of Wight. 


MESSRS. PUTTICK & SIMPSON’S 


NEXT SALE of Pianofortes, Harmoniums, American 
Organs, Harps, Violins, and other Musical Instru- 
ments, will take place on Tuesday, April 23rd, 
1895. Property intended for same, or a notification 
thereof, should be gent at least ten days prior. 


47, LEICESTER SQUARE, LONDON. 


Mr. E. POLONASKI, 
VIOLINIST, 


Open to Concert Engagements, “ At Homes,” &c. ; 
has Vacancies for few additional Pupils. 
For terms, &c., please address — 
38, WARWICK RoapD, EaRt’s Court, 8.W. 


JUST PUBLISHED. 

“In Love's Fair Bower,” song, by J. ron ko Heury, price 4s. 
“A Slumber Song” * » 48 
“Come, ye Disconsolate,” sacred song ; e S e is. 
“ Wiegenlied,” for Violin and Piano met pa 3s. 


(ST. CECILIA MUSIC prpmener-> ~y 182, WARDOUR STREET, W.) 


“ SCALES AND ARPEGGIOS,” oe Violin (ape ecially prepared for 
candidates preparing for exa:ninations), by J. HAROLD HENRY. 
trice 4s. Published by 
F. W. CHanor, 73; BERNER'S STREET, W. 


NEW MUSIC FOR VIOLONCELLO. 
THREE MELODIES BY SCHUBERT. 
1. AVE MARIA. 2. SERENADE. 38, AM MEER. 











Transcribed by A. Piatti. Price, each Is. 6d. nett. 

Serenade, by Herbert Botting 2s. nett. 

Le Désir, by Leo Stern : 2s nett. 
LonDoN : STANLEY all “inne, & Co. 


Briagnton, J. & W. CHESTER. 


envelope. 


IMPORTANT NOTICE. 

ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, 8. W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the 1st of each month, 

All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 88, Warwick Road, Earl's Court, London, 
S.W. Cheques and P.O. to be made payable to the 
Secretary and crossed London and South-Western 

sank, Limited. 


TERMS OF SUBSCRIPTIONS: 


For the United cilapanbls per annum 
(post free)... on one 2s. 6d. 


For the Continent a America and 
Foreign Colonies within postal 


union, per annum (post free) ove 3s, Od. 


Trade supplied by PALMER & REED, 11, Ludgate Hill, 
E.C., entrance Creed Lane; and EVAN STREACHAN, 
295, Strand, W.C. 

West end Agents: St. Cecint1A Music PUBLISHING 
CoMPANY, LIMITED, 182, Wardour Street, W. 
Mr. G. FoucueEr, 54, Mortimer Street, W. 


The Violin Times. 
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Arrit, 15H, 1895 . 


FRED FURNACE, F.C.Y. 


Though Cumberland has contributed a fair 
proportion of native born geniuses to the 
ranks of science, but few have attaindd to 
eminence in the art of music. We have 
therefore much pleasure in introducing to our 
readers Mr. Fred Furnace, the youngest son 
of Mr. Anthony Furnace, a highly esteemed 
resident of Keswick. He received his early 
education from the Rev. W. Colville, of that 
town, and his inclinations at one time tended 
towards painting, which he studied as- 
siduously, though practically speaking he was 
self taught; all the professional aid he re- 
ceived being from Mr. Barnes, a clever artist 
living in the Lake district. However, rather 
as & means of amusement than with any 
intention of following music as a profession, 





‘he took up the violin at an early age, and he 


very soon became so enthusiastic over the 
instrument that he often practised for six and 
eight hours a day, secluding himself in the 
early stages in the retreat of his bedroom, so 
that the excruciating noises often produced by 
learners might not disturb the serenity of his. 
family circle. A few years after, Mr. Furnace 
became a well-known and ardent amateur, 
playing in most of the local oratorio orchestras 
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and as a soloist in concerts. Mr. Walter W. 
Williams, the able Workington conductor, 
soon recognised the great talent of the youth 
and included him in the orchestra, placing 
him at the side of the late Joseph Harmer, 
whose pupil he became, now fully resolved to 
adopt the violin as his profession. This ac- 
quaintance between master and pupil soon 
ripened into close friendship, and for many 
years they were in the habit of taking their 
summer holidays together. One year Mr. 
Ilarmer was prevailed upon to join the camp- 
ing-out party, which yearly pitch their tents 
on the margin of fair Derwentwater. Mr. 
Furnace was there; present also were Mr, 
Walter Williams, Mr. T. Sherwood, Mr. Alfred 
Spencer, Mr. Jos. Thompson, and the late 
lamented Mr. 8. A Watileworth. They 
did not forget that good music was part 
of the programme ; the moonlight serenades 
on the calm lake affording remembrances that 
will hve long in the memory, though now 
‘seas between them broad hae roared sine 
auld lang syne,” and the chill hand of death 
has for ever stilled the charms of Mr. Harmer’s 
playing, and the jollity of Mr. Wattleworth. 
On one occasion the party pulled down the 
lake to Friar’s Cragg, early on a calm 
summer's evening. and letting the boat float 
on the glistening surface of the lake, on which 
was mirrored, with thorough faithfulness of 
detail, the environing fells, craggs, woods, and 
verdure, Mr. Harmer opened his violin case, 
and commenced to play ‘The last rose of 
summer’ with a soul and pathos intensified 
by the serenity and impressiveness of the 
surroundings. Fully 200 people were con- 
gregated upon Friar’s Cragg, or gathered 


round in boats, but as the sweeping tcnes of , 
the melody rose on the balmy air, and seemed’) 


to kindle the poetic fire of hearers, who 
listened overcome with the witchery of the 
hour, the hand of a master was recognised, 
and it was not long ere a young lady visitor 
indentified the player as the well-known 
leader from}Sir Charles Hallé’s band. Mr. 
Furnace was a pupil under Mr. Harmer for 
several years, and was practically being 
trained by him up to the date of Mr. Harmer’s 
death” two ‘years ago. Mr. Furnace studied 
theory under Mr. Freeman, and was an apt 
pupil, taking senior honours in the Trinity 
College examination in harmony. His first 
public appearance was at the concert pro- 
moted by the Keswick Cricket Club in 1882, 
and afterwards his services were in frequent 
request at oratorio representations at Penrith, 
Keswick, Cokermouth, Workington, and 
Whitehaven, and at concerts in every town 
in the district. At Whitehaven he led the 





¢ 


orchestra, which included a quartet from 
Hallé’s band, the work presented being 
Handel's “ Judas.” Asa violin soloist he has 
taken part with great success in programines 
at most of the high-class concerts in the 
country. At one time a wealthy American, a 
Mr. Palmer, resided at Derwent Bank, 
Keswick. He was an amateur violinist and 
an admirer of Mr. Furnace’s playing, and 
kindly offered him the use of his ‘ Strad”’ 
violin, valued at £500, for «a concert 
at Carlisle. For a long time Mr. Furnace 
was in doubt as to the choice of a profession, 
some friends advising music and others paint- 
ing. He very wisely determined to place 
himself in the hands of Mr. Harmer, and 
proceeded to Manchester to let him judge of 
his playing, whereupon that gentleman un- 
hesitatingly advised the adoption of music as 
a profession. The advice was followed, and 
Mr. Harmer who was recognised as being 
one of the best teachers in the country, be- 
came his master. When the College of 
Violinists was incorporated, Mr. Furnace was 
appointed local secretary. Ever since his 
appointment he has had pupils to present at 
each examination. Mr. Furnace took his 
Licentiate degree in December 1893, and in 
December 1894, he had the honour of 
being admitted, after a severe examination, to 
the Fellowship degree of the College of 
Violinists, which is the highest held by any 
player in that county. Cumberland audiences 
are also indebted to Mr. Furnace for the intro- 
duction of Mr. John F. Dunn, whose pupil he 
became for some time. Mr. Dunn, England’s 
greatest violinist, whose portrait appeared in 
our journal in July last (No. 9), frequently 
enjoys the hospitality of Mr, Furnace whilst 
rusticating amidst the charms of the Lake 
district. Mr. Fred Furnace is still in the 
prime of life, and we sincerely wish him all 
the success to which he is so fully entitled by 
his talent and great ability. He certainly is one 
of the most popular violinists of the district, 
and hardly any concert of importance takes 
place without his being engaged as the leader 
or solo violinist of the evening. 





OBSERVATIONS. 


Communications of miscellaneous matter 
suitable for this column are invited, and 
should be addressed to the Editor of the ‘Violin 
Times,” 38, Warwick Road, Earl's Court, S.W. 

The accounts of the London Music Pub- 
lishing Co. are now being investigated by 
Mr. Justice Vaughan Williams. They reveal 
an extraordinary condition of affairs, and 
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clearly show in what a thoroughly insolvent 
state the Company must have been for 
years. The gross liabilities are nearly 
£23.000. The assets include some one 
thousand five hundred copyrights, which are 
now valued at £7,500, although they may 
realise less. There is no cash available. and 
the share capital of £33,000 has _ been 
entirely lost. The following were the direc- 
tors of the concern :—Messrs. J. Kew, T. 
Ward, T. H. Peirce, A. C. Bartrum, J. 
Weston, John Broadhouse, . Sutherland 
Ndwards, and Churchill Sibley. Mr. Ward 
has been arrested, and is now in custody. 


News comes from New York of a new 
invention having been made by one Bruno 
Ei. Wollenhaupt which has already been 
patented, and is said to be of more than 
ordinary interest to the trade. It is an 
attachment for violins and similar instru- 
ments, consisting of a series of supplemental 
strings mounted within the body of the 
instrument and tuned in harmony with the 
strings played on by the bow so as to be 
sounded in unison therewith. The intention 
appears to be the increase in the volume of 
tone, but whether or not this object can be 
attained must remain, for the present at all 
events, a matter of considerable doubt. 


An interesting case is now being investi- 
gated against James Patrick George O’Byrne, 


at the Guildhall. Prisoner, under about 
20 aliases, had defrauded people all over the 
country by representing himself as being 
Harrison and Co., music publishers, of 
29, Paternoster Square. It appears that 
prisoner advertised his bogus firm largely, 
offering help to promising composers. He 
thus managed to get hold of a considerable 
number of valuable MSS., as well as money. 
The case has been adjourned several times. 


I hear that the Sunday Popular Concerts 
of the South Place Institute are going to be 
abandoned on account of insufficient support 
on the part of the public. I believe that the 
directors of these concerts over-rated the 
classical taste of their average audiences, 
who were quite willing to listen to Mozar 
and Mendelssohn, but refused to do so when 
programmes containing the names of 
Brahms, Schumann, Villiers, Stanford, and 
other similar composers were laid before 
them. 

Sir Joseph Barnby was the other day the 
lucky recipient of an illuminated album 
containing an address congratulating him 
upon his recovery from his illness. I wonder 


how many there would be deserving of the 
same honour’ if everyone who has recovered 
from the past epidemic were to be similarly 
petted. 


Mr. Manns, of Crystal Palace fame, is to b® 

testimonialised on April 30th at the Grafton 

jalleries, on the occasion of his seventieth 

birthday. At present Mr. Manns is recu- 

perating his strength at the seaside after his 
illness. : ‘ : 
OBSERVER. 


THE LITERATURE OF THE VIOLIN. 


A work of*whose“existence I have hitherto been 
ignorant, is the following :— 
GREGER, J. B. . 

Sonetten-Kranz. ! Veranlasst | durch das,Concert 
des Herrn | Ritters von Paganini, | den 23ten No- 
vember, 1829, | am | HoflagertIhrerZMajestiit der 
verwittweten Kinigin | Caroline von Bayern , 2u 
Tegernsee. | Gesammelt | von | J. B. Greger, | 
Kénig], | Landgerichts-Assessor | in Miesbach. | Der 
Preis dieser Sammlung 4 12 kr. ist zueinem Wohl- | 
thiitigkeits-Zweke bestimmt 

n.l. [Miesbach }. n.d. [1829]. Sm. 8vo, pp. 23. and i. 
Paganini having played at a concert at the Court: 

of Tegernsee, the neighbouring municipality of Mies- 
bach, offered ten ducats for the best poem on that 
occasion, and this pamphlet is the collected and crys- 
talised result. The notes explanatory of the Heathen 
mythology, so freely referred to in the poems, are not 
the least charming part of this very innocent little 
book. 


To the collector of ‘‘ ana’ I suggest the following 
collection :— 


RoOsEWALD, J. H. 


The Musician's Leisure Hour. Facts and Fancies 
of interest to the Music Lover. 
Buffalo, 1895. (€. W. Moulton, 8vo. 

This is a collection of cuttings from various Ameri- 
can papers more or less systematised, and here we 
have anecdotes of Paganini, Joachim and Wieniawski, 
and pp. 154 to 182 contain a collection of ancient 
stories headed “ Violins and Fiddles,” among which I 
find my own too-frequently reproduced story, “A 
Fatal Fiddle,” in its earliest or_“ queer story ’’ phase. 


MIGGE, Otto. 


Das ‘Geheimniss | der | beriihmten italienischen 
Geigenbauer | ergriindet und erklirt | von | Otto 
Migge | in | Coblentz a. Rh. 

Frankfurt A/M. 1894. Gb Staudt. 8vo., pp. 
iv. and 80 and ii. 

French Edition. 

Le Secret | des | Célébres Luthiers Italiens | 
Découvert et expliqué | par | Otto Migge | de | 
Coblence sur le Rhin, 

Frankfort 8/M. 1894.7 Staudt Freres. | 8vo, pp. iv. 
and 89 and i. 

English Edition. 

The Secret | of the | Celebrated” Italian Violin- 
Makers | Discoveredi: and explained | by | Otto 
Migge | Coblentz on the Rhine. 

Frankfort 0/M, 1894. Staudt. 8vo. pp. iv. and 81 
and i. 

This is a very interesting and a”.veryjimportant 
work, sy entitled to precedence in theseZrespects 
over all other works on the violin published;in 1894, 
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Herr Migye, who was introduced to England through 
the medium of the VioLIn Times, by Prof. Aug. 
Wilhelmj, is a young man (having been born in 1857) 
and an amateur, who, originally in the German Civil 
Service, fell under the spell of violin-connoisseurship 
through hearing Maurice Dengremont play in 
Cologne, and through the friendship and encourayc- 
ment of the Cologne maker, Julius Liidemann. At 
twenty-five or thereabouts he became an amateur 
violin-maker, and, proceeding by natural degrees from 
the status of the dilettante to that of the artist, he 
elaborated his theory of the secret of the Cremonese 
masters, which he sums up in a phrase as the distine- 
tion between natural and unnatural varnishing. 
Undoubtedly the success that has attended his efforts, 
and the unqualified approbation that has been 
showered upon his work by the greatest contem- 
porary artists, have fully justitied Herr Migge in 
abandoning the service of the Government for that of 
the Muses. 

His book is one which should be in the hands of 
every violin lover, and is of so unpretentious a con- 
struction that it is well within the reach of all. I 
will not, therefore, attempt a detailed analysis, but 
will content myself with saying that Herr Migye’s 
very reasonable postulation is that if the back anid 
belly of a violin are firmly fastened down to the sides 
before the violin is varnished, the wood is in a state of 
tension which is further accentnated by a hard co.t 
of glassy varnish, and consequently the vibrations of 
the instrument are neither free nor homogenous. He. 
therefore, lays down the axiom that the finished back. 
belly, and sides should be varnished separately, or at 
least whilst only connected by the top and bottom 
blocks, so that when the final fastening is done, plates 
and varnish will be reduced to a condition of homo- 
genous and sympathetic elasticity instead of imped 
ing one another, His notes on the re-varnishing of 
old instruments depend from these arguments and 
are admirable, and his recipes for the co.npounding 
of varnishes will be welcomed by amateurs in all 
lands, 

EpwArD Heron-ALLEn, 


CORRESPONDENCE. 


We shall be glad to print suitable letters on matters 
likely to prove attractive to our readers, but will not be 
responsible for opinions expressed under ths nrzading, 
nor can we undertake to return rejected conmumeations, 
All copy must be written on one side of the paper only, 
and addressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, SW. 


“LEFT-HANDED FIDDLES.” 
To the Editor of the Violin Times. 

DEAR SIR, 

About 15 miles from Woodville, Mississipi, is 
a poor region known as the “ Piney Woods.” The 
people are, or were, in 155, shiftless and unedueated, 
and were designated by the negroes of slavery days 
as “* Poor White Trash.” Here lived a man named 
John Castor, who was a marvellous left-handed jig 
fiddler. His bowing was of the most intricate kind, 
and I have often thought that could it have been 
written on paper, it would have bothered a good 
violinist to play it. I enclose you a photograph of a 
violin made by him. Of course he had no knowledge 
of violin-making, and apparently, no tools. He 
first made it as near the regular violin model as he 
knew how, but no® being satisfied, he changed it to its 
present shape. The new woo! is spliced, and fastened ° 
together with pegs. When he came to the scroll he 


-gografia’’ (Modena, 1884), 


had to give up. About this time (1855), there came to 
Woodville one Charles Wynen, a very good violin- 
player, said to be a pupil of de Bériot. Caston heard 
him play. It was a revelation to him, and out of 
gratitude he insisted on giving Mr. Wynen this 
violin, which afterwards fell into my hands. 

Can any of your readcrs tell me what became of 
Charles Wynen? He went to Europe, and I have 
never since heard of him. 

Yours truly, 
MAYER WETHERILL. 

Syracuse, N.Y., U.S.A. 

March 11th, 1895, 


ANSWERS TO CORRESPONDENTS. 


All letters containing questions likely to interest 
players of stringed instruments, should be addressed to 
the Editor, 38, Warwick Road, Earl’s Court, London, 
SW, 

F. R.—Utica: Your boys must certainly have a 
good ear, and you are perfectly justified in trying to 
make musicians of them, but you must not forget, 
that the profession is very much overcrowded, and 
that unless they are likely to take a front place, they 
had better go in for something else. They should 
both commence with the piano, and one of them 
ought to take up the violin at the age of seven, the 
other at the age of nine. They should both be kept 
to the piano at the same time, for it always is an 
immense advantage for a violinist to be able to 
play the piano if required. Give them a small, half- 
sized violin to begin on, and change it as soon as 
they are ten or eleven years old into a three-quarter 
size, and full size as soon as they are 14 years of age. 
Let both commence on a good piano, which must be 
well in tune and in good order. 

Chin Mark: The tone is bound to suffer, and you 
had‘better have the violin revarnished. See that the 
varnish be perfectly dry before you commence play- 
ing on the violin. We can recommend you Whitelaw’s 
varnish. 

H. C. M.: We are sorry. but we cannot tell you 
which of the four quartets you name is Mozart's, 
Op 2; perhaps one of our readers can assist us! 

R.N.E.: You cannot do better than use Whitelaw’s 
varnish, which you can get from Glasgow. 

F.S.— Colorado : Mr. Edward Heron-Allen has only 
made two violins. One was sold for £150, the other 
is not for sale. It passed the U.S.A. Customs in 1888, 
duty free. 

P.A.R. — Blackheath: An instrument labelled 
‘** Franciscus de Emiliani. Rome, 1729,” is described 
by Vidal in his smaller work “La Lutherie et les 
Luthiers”” (Paris, 1889), and his paragraph appears 
to be taken from Count Valdrighi’s ‘* Nomocheliur- 
De Emiliani’s work is 
described as being of an exaggerated character after 
the manner of David Techler, with a yellow varnish, 

J.H.G., U.S. A.: Many thanks for your kifd letter, 
which has pleased us greatly. We hope with you 
that the VioL1In TIMES may continue to flourish. 

FE. B.S.: The Vion TimEs is published on the 8th 
of the month, so that you ought to get it on about 
the 9th or 10th, as it is impessible to post all the 
copies in one day. 

S D., and several Subscribers; The last issue of the 
VioLin Times was delayed by the illness of our 
Kiitor; we were pleased to receive numerous 
inquiries, showing the g:eat interest our readers are 
taking in the publication. 

Vuillaume : The best work on ancient and modern 
violin-makers with copies of their labels, &c., is the 
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one by Antoine Vidal. It is entitled, “ La Lutherie 

les Luthiers,’ and is published by Quantin, of 
Paris. Your other question is difficult to answer, but 
a good violin-maker ought to be able to restore the 
instrument, 

Amateur: Spohr died on October the 22nd, 1859. 
An excellent autobiography, translated from the 
German, is published by William Reeves. 

Amati: Mr. Hart says : ‘‘ Among the famous instru- 
ments of this maker were 24 violins, 6 tenors, and 
2 basses, made in 1566 for Charles IX., King of 
France, which were kept in the Chapel Royal, 
Versailles, until 1790.” 

D. F.: You must have a bridge properly fitted by a 
violin-maker, who may charge you 2s. 6d. or even 
more for it. The penny bridge you refer to is abso- 
lutely of no use, and we are not at all surprised to hear 
that you are not able to use it. 

ABC: Avoid the professor who charges you 
only 5s. a quarter: he is a quack and can dv you no 
good. Pay adecent price and goto a good man and 
always go on the principle of “ Liye and let live !”’ 


Mr. WALLACE SUTCLIFFE, 
VIOLINIST. 
(Author of “QUEER FIDDLES AND QUEER FIDDLING”). 
Fer Concert Engagements, “ At Homes,” &c.; has 
also Vacancies for a few more Pupils. 
For terms, &c., please address— 
76, FRITHVILLE GARDENS, UxpripGe Roan, W. 


A few copies of “Queer Fiddles and Queer Fiddling” may 
still te had of the Author, post free 64d. 


FOR SALE. 
VIOLIN by ANTONIUS and HIERONYMUS AMATI 
Date 1623, 
IN PERFECT CONDITION. 
For particulars apply to 
AMATI, care of W. F. Fowxer, Esq., 
11, Lower Marion Road, Charlton, Kent. 
FOR SALE. 
VIOLIN BY OtTTo MIGGE 
(1893), 
Splendid tone, £525 ; also VIOLIN fine tone, in 
Jirst-rate condition, £10, 
Address : 


Violin, 2, Pery Square, Limerick, Ireland. 
OLD VIOLINS FOR SALE. 


Dering the past two months sales have not been quite so 
numerous as they were last year during the same time ; but really 
the cold has ben so intense, end the destitution eo widespread, 
that the old violin trade cannot help but feel the general depres- 
sion. I have a Carcodus violin to sell cheap, also four old Italian 
violine, by Bimbi, Testore, Ventapane, and a Brescian maker. . 
My large coilection also includes many excellent old English and 
French violins, though, of course, they can be had at lower prices 
than the Italian ivstraments Viola buyera, before definitely 
purchasing elsewhere, should ask me to quote them prices. 
Speciality, vo»l goods at low prices.—Old address known every- 


where—DYKES3, QUEEN'S ARCADE, LEBD3. 


COLLEGE OF VIOLINISTS. 





VIOLIN RECITAL 


Will be given early in June for the benefit of the Members of the College, 


-SIGNOR GUIDO PAPINI 


VIOLINISTS. 


DIPLOMEES OF 


THE COLLEGE OF 





Members are requested to make early application for their tickets, as space 
is limited. 





Applieations to be sent to 


Mr. G. FOUCHER, 


Hon. Sec., 


54, MORTIMER STREET, REGENT STREET, LONDON, W. 
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94 THE 
NOTICE TO 
DEALERS, PROFESSIONALS, TEACHERS, a. 


If you want to buy at the best and cheapest wholesa!¢ 
house in England, Lreland, Scotland, and Wales, send for m 
New Illustrated Wholesale Catalogue, with about 200 illustra 
trations, post free to anyone. Splendid Violin Gut FE Strings 
2/-, 3,-, 3,6, to 66 bundle; Accribelles, 2/-, 2/6, 3/-, 36, and 46 
bundle; A Gut, 2/6, 3/- 36, 4/6, and 66 bundle; G., 104., 1/-, 1/3 
doz., and sterling silver for profession al use 5/6 doz Grand 
Patent Music Stands 2/9 each, 30/- doz. Splendid Violins, 4/6, 
6/-, 6/6, Grano, up to £5. See our marvellous Gem Violin, 
only 3O/- Bridges, 6d., 1/-, and 16 doz. Pianos, Organs, and 
every de seri ption of Musical Goods, first-class quality only 
kept. Send tor catalogue. You will be surprised. The 
cheapest and the finest Cutter ip the United Kingdom is 


RICHARD PEAT, 
MANUFACTURER AND IMPORTER 
TIBSHELF, NEAR ALFRETON, DERBYSHIRE. 


Ashdown Edition of Standard Violin Music 


(For Violin and Piano, unless oteretee intiaahen. s. de 
Vol. - Lyric Album (5 pieces) oe 1 6 
. Diehl. Six Gavottes ° ee “as 6 
Burgmiiller. Three Noc turnes 1 0 
Heller & Ernst. Les Gages d’Amitic, Book 1 

7 pieces) 


” 


= wre 


» 5% Heller & Ernst. Les Gages a’Amitic, Boek: ‘2 
(6 pieces) . e 2 @ 
6 Ernst. Four Morceaux de Salon om 2 
» 7 Kayser. Four Sonatinas. Op. 58 o oe 2 
1 6 


8. Lange (6 pieces) .. - he 
Spohr. Grand violin school. Translated from 

the German, with portrait of the composer 4 
,*10. Baillot, F. (Scales in all forms, arpeggios, &c.,&c.) 1 0 


(To be continued). v 
EDWIN ASHDOWN, LIMITED, 
NEW YORK. LONDON. TORONTO. 


Carlo Andreoli, 
EXPERT DEALER & IMPORTER OF OLD 
ITALIAN STRING INSTRUMENTS. 


Upwards of Five Hundred genuine old Italian 
Violins, &c., for Sale. 


Vigueron (Paris) New Model 
Bows, 


Sule Agent for 


Also Importer of the 


Finest Italian Harmonic Strings. 


Artist and Amateur should use Andreoli’s 
They are the 


Livery 
unrivalled rough Roman Strings. 
best ever produced, and will bear comparison with 
any other article of that name sold in England. 


Testimonial from Mr. WiLHELMJ. 


* Your Strings are the best in London, 
A. WILHELMJ,” 


11, SOHO STREET, SOHO SQUARE, 


LONDON, W. 


VIOLIN 








TIMES. 


H IGH-CLASS 


ENGLISH VIOLINS 


(BY H. J. WALKER). 


The maker of these violins has made the subject of the principles 
of Violin Construction, which were adopted by the old Olaseic 
Masters of the Italian School, his special study, and after a series of 
experiments which has extended over many years, has arrived at 
the conclusion that excellence in violin © »nstruction is to be 
achieved by faithfully following their principies, 

The violins of this maker are consequently, whilst of surpass- 
ing excellence in design and construction, without any vagaries or 
so-called »nventions and improvements. They possess 

The Real Old Italian Tone 
of a fulness and richness which has hitherto only been found in 
the finest productions of the best makersof Cremona. 

Prices and full particulars may be a on application to 
the sole agent for Great Britain and Ire 


G. FOUCHER, 


54, Mortimer S8t., Regent St., 
LONDON, W., 


Who will with pleasure forward specimens on approval for com- 
anne with re enene Saetempetpes. 


SONATA FOR PIANO AND VIOLIN, 
COMPOSED BY W. H. SPEER 
(Op. 4), 5/- 

* A Sonata in D for piano and violin, by W. H. 
Speer, is an effective piece of work, and the first and 
last movements are especially good, a somewhat rare 
merit in these days when the roinantic side of music has 
so many attractions for young composers.” —T'he Times. 

‘A really noble composition in the best classical 
style."—uturday Review. 

‘*A pieve of excellent workmanship, of sustained 
interest, beauty and effectiveness.’—New Quarterly 
Musical Review. 

Lonpon : BREITKOPF & HARTEL, 
54, GREAT MARLBOROUGH , Cane Ww. 


Jotn William Owen, 


VIOLIN MAKER AND DEALER, 
19, COBURG ST., LEEDS. 


Every kind of Repairing perfectly executed. 
Sound-post and Bridge Fittings done by an Uriginal, 
Superior Method. Unquestongble mereecaranert 


WALTER H. MAYSON, 
VIOLIN MAKER, 
62, OXFORD STREET, MANCHESTER 


Please write for Price List and Testimonials from those 
who buy and use the 2 eo Instruments made b 
solely, who is prepared to visit intending wh. Rastaabas 
matter what distance —with samples. 


S. B. WILKINSON, 


Violin Maker and Dealer in Cremona and 
other Instruments. 


Importer of the Sness uality Italian Strings, Tested Strin 
peer’ expressly for B. Ws jiality). Bass Bars, Seen 
2osts and Bridges. Tepairs o 7 —— carefully executed 
YE OLD ‘FIDDLE’ § SHOPPE, 
Land’s Lane, Leeds 
(THREE DOOKS FROM COMMERCIAL STREET) 
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POPULAR WORKS FOR THE VIOLIN. 


Carl Volti’s Celebrated Orchestral Music for 
Amateurs ; in all grades of difficulty. Detailed 
lists post free. 

Carl Volti’s “Gem” Series of Violin & Piano Duets. 

Carl Volti’s Violin Catechism and Text Book. 
Price 1s., cloth 1s. 6d. 

Car! Volti's New Tutor for the Violin. Intended 
for the use of beginners. Price 1s. 6d. net. 

Carl Volti’s Scales and Exercises for the 
Violin. Compiled from Spohr, Kreutzer, &c. Price 
2s. net. 

Carl Volti’s Celebrated Edition of Loder's 
Tutor for the Violin. Price 2s. 6d. net. 

Pianoforte Accompaniments to the above 
Work. By William Hume. Price 1s. 6d. net. 

Tonic Sol-Fa Edition to the above Work. By 
James Whyte, Fellow F.T.S.C. Price 1s. 6d. net. 

Andre La Tarche’s Violin Student’s Manual. 
A Vractical and Technical Treatise for the Amateur 
and Professional Violinist. Price Is, net. 

Andre La Tarche’s Scales and Arpeggios for 
the Violin ; elementary and advanced. Price Ls. 
nett complete. 

LONDON : 


JOHN BLOGKLEY, 3, Argyll St., Regent St., W. 








Violins, Tenors, Violoncellos, and 
Double Basses by ‘“ CRASKE.” 


No better Violins than these either Ancient or 
Modern have ever been made, and the Varnish is equal 
to the Old Masters. 

The: whole Stock of this Great Maker on Sale 
Apply to EDW. CROMPTON, 54, Barton Arcade 
Deansgate, Manchester. 


NOVELTY! 
Meyer-Kross, 
THE ART OF BOWING (Zen). 


A theoretical and practical guide to the cultivation 
of bowing-technology and to the acquisition of a fine 
tone and performance on the Viola (Tenor) (Viola 
alta). German and English words. Nett, Nett 4s, 6d. 


NOVELTY! 


Fos. Werner, 
THE ART OF BOWING (Violoncello) 


THe Art or BowinG.—A practical guide to the 
cultivation of bowing-technology and to the 
acquisition of a fine tone and performance on the 
Violoncello, German and English words, 

Nett, Nett 4s. 6d. 

Adopted in the Royal Academy of the Tonal 
Art of Munich. 

C. F. SCHMIDT, Music Dealer & Publisher, 


Heilbronn aN, Germany. 


LOUIS OERTEL & Co., 
London, 69, Berner Street, Oxford St, 








“VIOLINS, VIOLAS, AND VIOLONGELLOS, | 


By the celebrated Belgian Maker, 
GEORGES MOUGENOT, 


Manufacturer to the Royal Conservatoire of Music, 
Brussels, 


M. Mougenot is an artist_in every detail of his work, 
There is no point in his productions which does not 
show this. ‘Che most important of his violins,is his 
beautiful copy of whatis perhaps the finest violin ever 
made--the celebrated instrument known all over the 
world as * Le Messie.” The “ Jupiter” and the “ Roi 
Joseph,” which M. Mouyenot also copies, are remark- 
ably fine specimens of the work of Straduarius and 
Guanerius, and it should be borne in mind that these 
are not copies of copies, as so many viclins are, but that 
the patterns, worked to were, made direct from the 
originals. 

Price List: on application to the sole Agents for the United 
Kingdom, , 


RUDALL, CARTE & Co., 


23, BERNERS STREET, OXFORD STREET | 
LONDON, W. 


VIOLIN STRINGS. 

20 years’ reputation for durability and tone, ‘Three 
samples (best 3rds E) post free 9d. 
EVERY VIOLINIST should use Cary’s Anti- 
Resin, which entirely prevents the whistling of the 
strings and produces a smooth tone, A great boon to 

all violin players. 6d. per bottle (post 2d. extra). 


ALPHONSE CARY, Clapham Junction, 8.W. 


Publisher of E. Polonaski's celevrated Violin Primer, price 2s. net 


WHITELAW’S 


CREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World,’ Identical 
with the best of the Old Cremona Varnishes. Easily 
applied. Driesquickly. Nostaining required. Gives 
fine quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters, 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds. 
Ali the Varnish now sent out is at least one year old, 
Unsolicited testimonials come in every day, 

COLOURS. 
Pale Amber Yellow. | Orange. Amati. 

Dark Ambe Yellow.| Orange Red. Pale Ruby. 

Dark Ruddy Brown. Dark Orange Red Dark Kuby. 

ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN. 

rics: — le 4/.. T'wo bottles, 7/6, Four bottles, |- 
rae One et P acs stiin the United Kingdom = 12 
VIOLINS VARNISHED at following Prices: - Varnishing 1§,° 
Taking off Old Varnish and Ke-varnishing, 20s. 
Descriptive Pamphlet Post Free rom the Inventor, 
JAMES WHITELAW, 


496, Sr. Georaces’s Roapd,:.GLasaow; 


OR FROM 
ALPHONSE CARY, Sore Acent, opposite THE Linnany, 
CraPHam, Lonpon, S.W. 


Trade Mark, Pamphlets and Labels are all protected. 
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“EDITION CHANOT.” 


j A CATALOGUE of Music for one, tavo, three and four Violins, with or without Piano Accompaniment. 
Ail Pieces sent post free on rece int of half- price, usions marked ‘ nett.’ 
IN ORVERING GIVE TAS NUMBER in preference to title or composer’s name, Pieces prec2died by an asterisk (*) are playable 
4 in the first position 


NUMERICAL CATALOGUE. 
ABBREVIATIONS. —Vn., 2 vns., 3 vns., 4 vns., one, two, three and four violins alone respectively; vn. pf, 2 vns. pf., 3 vns. pf., 
| i vus. pf., one, two, three and four violins with piano respectively ; ‘cello pf., violoncello and piano; vn., ‘cello. pf.. violin, 
violoncello and piano; va. pf., violaand piano; pf., piano solo; pf. 4 hds., piano duet ; va., viola alone ; 2 vns,, cello, and pf., 
two violins, violoncello and piano. 





Vo. Borelli, Calisto a. d. a Six Drawing- -room P M es :— x. d. 
' 303 Jubilee March, Vn. & Pf. sat ao © a ee Largo Va. & Pf. o ie 
Od Piano Solo 5 0 B34 2, Pensiero ” 5 0 
pe ’ DE alla, 335 3. Serenata nie io ae 
} 80> “Air de Balle 3 s, «& f.. ‘cello, - . ” ” 
} 7 eS Hallet,” ° - ° « & © 336 4. Volkslied ” ” oe we BO 
6 Au Moulin, Scherzo. Vn. & PL : 0 337 5. Gondoliera  , ee an ee 
306 Au Moulin. Scherzo, Vn. & Uf. ... = i 338 6. Saltarello e ‘ a , oO 
| ; | Tourneur, J. B. Six Drawing-room Pieces :— 
, | 307 Regrets! Romance sans paroles,Vn.& Pf. 3 0 339 1. Largo "Cello & Pf. see - 3 0 
| ee 1 340) 2. Pensiero o ‘3 Pen ae 
a Roberts, H. 8. : 54] 3. Serenata is 9 eee oo 3 O 
| 308) Grand Memorial March, composed in 342 4. Volkslied = ,, ae ie 
| | honour of Dr. Harvey, of Folkestone 3) 0 343 5. Gondoliera ,, a _ «» & O 
| 309 Grand Memorial March. Piano duet a. £:0 344 6. Saltarello ,, i = es a 
i | Reinagle, J. Tourneur, J. B. 
i | 310) Violoncello) School. Elementary and O45 Les Moissonneurs, Vn. & Pf. ... we 2D 
} preeressive School. including a short 
} rt 
i} and easy Treatise on Music. followed a Chas. 
} hy Six Duets (nett) ... 23 at 0 ii raciam 
I | a ee es *346 1. Réverie mie «— «4 
| Tours, Berthold *317 2. Spanish Sketch... oe “mae 
} 311 Tarantetle Brillante, Piano Duct «. &£ 0 Deux Morceaux de Salon :— 
t -M 348 1. Réverie ’Cello & Pf. mis ace ee 
Hauser, 349 2. SpanishSketch., —., te a 
; blz Cradle Song, Piano Solo ... i ae & @ 
Dancla, Chas. 
! Maunder, J. H. Twelve Easy Pieces in the First Position, 
i | 313 _— aynola, Vn. & Pf. ve ia a. & @ Op. 167 :— 
aa | _ ilo and Pf. vee “a o- & @ *350 1, Mélodie en Ut Vn. & PE. 3 0 
| 315 4 Caprice. Piano Solo ... . 4 0 *351 2. Mélodie en Sol a 3 0 
Nicole. Louis 3. Andante ‘ - > 0 
, Four Easy Pieces. Op, 79 :-— 4. P+ aecttee (No. 1) ” ” : : 
| ‘31601. Pritre Vn. & Pf. »w ws €* oo s «2% 
| ) 7 2 a eciadel u a & 0 "399 6, Mazurka (No. 2) ” 3 0 
*318 3. Menuet 7 ‘ ioe 8 9 *356 7. Mazurka (No. 3) > -ge 
e819 i; Gasennad ny ae ” 0 *357 8. Petit Rondo Pastoral € ~. me 
° ins og? mH, ' oF = *358 % Chanson du Pays = » 2 0 
Papini, Guido *359 10, Mélodie en Fa a ek 
| 320 Marche i cael 3 Vue. @ Pf. ... a 8 . 860 11. En La Majeur » 3 O 
820(a) : Cello. basso ad lib, 2, 10 *, *361 12, Petite Gavotte en La Mineur ,. 3 0 
In two Books ea ch 10 0 
Taylor, W. F. ee . am 
Suite en Sol :— Papini, Guido 
] ° . ay nnaew Piarne ¢ 
"3210 1. Allemande Vn. & Pf. ... in Be ; Hight easy Pieces :— : . 
i 39% 9 Courante Z 7 - sO 362. 1. Tema with Variations, Va. & Pf. ... 3 0 
| 393 3. Sarabande 7 ; “ 8 0 363 2. Chanson s + = 2 © 
| *304 4. Gavotte ; 3° 0 364 3. Cantiliéne Pa ae Te 
—. k an 8 es : - 365. 4. Romance a ne 
396 6 Chaconne ™ & atae :¢ © 366° 5, Bluette ow 3 0 
The Six together... {” on a 0 0 367 6. Conte d’Enfant (casy mare h) , a a 
x 368 7. Mazurka oe > ae a 
Barri, Odoardo 369 8. Gavotte genes we a wa ae © 
| six Drawing-room Pieces :— The eight together. oie ao ae a 
j 327 1. Largo Vn. & PE. ; 3 0 
: 328 2, Pensiero Bas i Ss 6 Polonaski, E. . . . 
<6 Geneeekn x ad ~ a 3 0 *370 | Twelve ie ye Studies in the first 
330 4. Volkslied : ae 3 0 position, Vn. Studies... Ea 5 0 
| 331 5. Gondoliera .—. se, Guarnieri, Francesco De 
| 332 6. Saltarello re ; alee a & 8 371 Tarantelle Mignonne, Vn. & Pf., Op. 7 1 0 
“Yo be had of all Music Seliers in E urope and the United St ates of America, or the Publisher, ; 
F. W. CHANOT, 73, Berners Street, London, W., 
And ARTHUR P. SCHMIDT, 154, ‘Tremont Street, BOSTON, Mass., and 136, Fifth Avenue, 
wie: NEW YORK, for the United States. 
Printed for the Proprietor ‘by J. W. Wakeham, 4, Bedford Terrace. Chureh Strect Keneing sg TA 116,U xbridge read, W, 
Published by Palwer 4 Ree d, 11, Ludgate Hill (entrance Creed Laue ), Bad 
4 
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-FOUCHER, © 


Hon, Sec. College of Violinists, 
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and Repairer. , 


CATALOGUE NOW RE/ Y. — Prin: ipalty oiigiiae er the: ote: 


Stringed Instrv 


Hints» on the Selection oF Violins ne 


: ot Players, contains 


(Page 6), _ many items of Great Interest. to _Violiniacs 


To tbe had FRE: on. application, together with a Free Sample Length. of the 
now well: known TRUTONE VIOLIN STRING (Gat. or Acoribelle) 


54, 


Mortimer. ' Street, 


Regent Street, — 


a 


LONDON, W. _ 2 ee ole 





“CHE, 
A Fortnightly Journal of the Period. 
Publishéd in San Frantisco, United State. 
This Journa! is a typical \saerican humorous papor, 
dealing with all-the topiés of the day in a bright, 
crisp and origina! vein. 
ILLUSTRATED: BY FRANK A. NANKIVERL 
Said be touet Villics:, the wer-artishot- Black aid 
White, to be the hest caricatprixt in America. 
Price 10 cents. 2 dollars a.year by mail. 
SEND. FOR SAMPLE COPY. 
Mills Building, Room 5, Third Floor, 
San tage eS California, U.S. 


Y, 
Masi C PoblishersLit porter - tan a mantiedes 


The CAN. LAN MUSICIAN 
J, LEWIS BROWNE. Editor. 

The only journal in Canada devoted exclusively to 

musical matters. | Iseued monthly. “pbaceip ion One 

Dollar per annum, for Catalogne 0 our Pub- 
licattons. Just Published, — 

ELEVEN SKETOHES FOR PIANO, Op. 12, 
Compose 1 eh 3. Lewis WD b. 

De ae ‘Ab. Album Lesf; 3, A Dream ; 4, 


Ro og 6, 
YTomareek : 7) Mel 8, Moment Musical ; © Hun- 


varian @aprice; 10, yee oe 1Tempo di Mennetuo. 
Compiete.in One A \bum, price-One } Dollar, nef 
Jo HewrRey AUGER, Mis. Bao, Oxon, F.£.0.0., 


Minuette Scherzo 

New Songs by-Chna. A. By Harriss: New 
Chine Services, Must¢ for Orchestra, anit Military 
ands. Standard Anthem Bovk, edited by A. 5, Vogt. 


Address: Wratey, Rovcr & Co, 
18, pecs Ext, TORONTO, CANADA; 


nee eas: r 
0 ere FE 
Fp oa eae 


Two: Temeets. (Gay ad Grave); es 


-Qrerture for the” : 





“ot Joacban, Cr. 8vo, thick me edition, ¢lo 
or gheap edition Fy: pes free. ith: Appendix by H. Oe 
EB. Krehbic 


THE COLLECTOR. ~~ 
Sixth Year—J894.95, ~ hy 
The Best Gaide, Record. and: Chronicle “of pel, 
Nows, for Collectors of and Dealers in: an 
Paintings, Books, Objects « of Art, « ete ete. Be 
Publishéd in the Uiilted States, Pull ig ee 


anetion sales, accoaute of private éol By WIRD Cee 
coveries, etc.. a speciality: * * 
Issued Monthly. ‘ 
Subscription ge Engope, 108" pér afnum. AL Sirb- 
scriptions, ete.. to remitted. B S rictarneakpuat Posial oy 
Order. Draft or Cy que Rank ue, by Name to_ ies 
ALFRED TRUMBLE, 
Li bur and Proprietor, es 


154, West 24th Strect, New York City,U S.A pat 


Books‘ on or anal the ‘Violin. 


7th Edition wow aeady, with new photograph'p 


and J. A. Broeichoven s Se 


‘Ai ects Violin Playing (on Jovohin x iach 





by Carl Courvoisier Re 
Toes ee of Wate wt ‘itoriat vid Eo sll pipers 
Sma iad Viti ou ani New, by, dee 
Use, 
4: Loa By mitmoetehe, 7 Two vols. in one, a: 
London, ' i mabe ch 4 ‘Pleet St. 8.0: - 
ae 
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Tue“ SELF-GLOSING:.... ROSIN BOX 


(HILL & HOLLYER’S PATENT-—-No. 6257, 1888). 





1 
Open. Closed. 
Every Violinist has experienced the discomforts attending the use of all existing 
v. ; * r 1 2 1 ye ' } . ‘ ras \ 
forms of Rosm boxes Either the ictt hand oiled in us & such iPplances or unneces- 
way trouble is expert ' in closing them, 
wp Pat SEELE-CLOSING? BON w heve we havs completely over- 
. | . ° - 
’ ' at ' 


WAS THE FOLLOWING ADVANTAG! 


It leanty im use, and being made. entirely.of 
polished metal. it uever becomes sticky with rosin. Owing to 
the jact thatat cannot be left open, it is Impossible for the 
i vw oseape and soil the violin ease or the pocket. 


It is eusily manipulated by THE LEEP HAND ALONE, 


opening with one movement of ihe fingers, and CLOSING 
AUTOMATICALLY. 


The perfect proteetion afforded ty the Box prevents the nsual 
‘" ' Os} 
my . ° . ; * 4 +? 
The Box is practice !ly imperi 
. : F ; 
i : Pmenishec With vost) ata smal! cost. 
inhi fox, withdraw the inner case, whieh holds the rosin, by a sharp 
i ! 
i ieni i 


Wena ane} ne uw new Case whieh can he supplied, ready filled, at a 
PP ick »} S:! aeh 


PRICE OF ONE BOX COMPLETE = 


REFILLS - ~ - 6d. EACH, 


W. E. ELL & SONS, 


Her Majcsty’s Violin Makers, 


33, NEW BOND STREET, LONDON, W. 


| 
PS 
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